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SINGING 
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WIRTZ PIANO SCHOO 
Sel for Solo Playing, Ense Playing, 
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ISIDORE LUCKSTONE 
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THE ART O} 


» West Seventy-sixt St 


New York. 
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HERWEGH VON ENDE, 
VIOLIN INSTRUCTION 
2 West soth Street, New York 
JOSEPH JOACHIM SCHOOL, 
STRINGED INSTRUMENTS 


Morgan, Director 


Geraldine 


Orchest ind "¢ Department, Paul Morgan. 
»14 Carnegie Hall, New York 
Dr. EDOUARD BLITZ, 
SIGHT SINGING 
843 Carnegie Hall 
M uy and Thursday, 1 to 10 p. m. 
Res. "Phone: 1310 Audubon. 


ELLA MAY SMITH, 


INSTRUCTION PIANO, SINGING 
HISTORY. 
HISTORICAL LECTURE 


lence-Stud 60 
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RECITALS 


Jefferson Ave., Columbus, 
Automatic 2294 
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WESLEY WEYMAN, 
CONCERT PIANIST AND TEACHER OF 
PIANO PLAYING 
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¢ New York City. 
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E. B. KINNEY, Jr., 
SCIENTIST 
35 W. gad St., New York City. 


VOCAL 


ARL E. DUFFT, 


Studi East goth St., New York City 


Mrs. EDWARD H. CANFIELD, 


VOICE CULTURE 
4 Carneg Ha New York. 
SAMUEL A. BALDWIN, 
Head Dep't of Music, College City of New York. 
CONCERT ORGANIST. 
\ddress: 611 W 37th Street, New York. 
Telephone, 1600 Audubon. 


ANNA E. ZIEGLER, 


VOCAL TEACHER 
Normal ( s, Opera Class, Private Tuition 
; West goth Street, New York 


MILTONELLA BEARDSLEY, 
PIANIST 


143 Carnegie Hall, 


BUZZI-PECCIA, 
ITALIAN VOCAL SPECIALIST, 
Especially recommende: 
CARUSO, SEMBRICH, DE 
and greatest artists 
Circular on application. By mail only. 
33 WEST 67TH STREET, 
Atelier Building 


CLARA BERNETTA, 
SCIENTIFIC VOCAL INSTRUCTION, 
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New York 
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NEW YORK. NEW YORK. BOSTON. BOSTON. 
) Mme. FRANKLIN-SALISBURY | /'SS'© DAVIS. 
VIRIL CORDON PIAKO SCHOOL| Ware S. YOUNG| time. FRANKLN-SAL 1 
15 East 31st Street, New York 801-802 Carnegie: Hall NEW YORK - a Gyagheny Hall Residence-st dio 389 Newt : y St.. Bosteo 
FALL TERM BEGINS SEPT. 15th ARTHUR J. HUBBARD FLETCHER MUSIC METHOD 
————— ee BESSIE M ORGAN VOCAL INSTRUCTION EVELYN A. FLETCHER-COPP 
—_—_——_ SESE EERO Pianist—Instruction. Mason Method. Assistants Home Address: 107 Thorndike Street, Brookline 
is i i i i h MADAM . Mas 
DUNNING SYSTEM | noneciecgircrae | iw omer oem ae i | 
eacher, ' ’ co 
The only system indorsed by the world’s renowned mend her. | Louise Lathrop Mellows MA RY DESMOND Oratorio 
masters be Europe and America. Its superiority is | STUDIO: 50 Jeffersen Avenue liez lear b0rtaren (ENGLISH CONTRALTO) Recitals 
Booklets AF. ee eae giving writ andl — _ TEACHER OF PIANOFORTE Boston Instruction 


ten indorsement of Leschetizky, Scharwenka, De 
Pachmann, Busoni and others, sent upon applica 
tion MRS, CARRIE L. DUNNING 

225 HighlandAvenue _ Buffalo, N. Y. 


—\ FLORA 


PROVAN 


SOPRANO 
St. Paul’s, Trinity Parish 
Pere Addre 
430 Columbus Avenue 
Phone, 3587 River 


~ ARTHUR 


ANGLEY 


| Blakeley Organ Concerts | ,, 


EUROPEAN AND AMERICAN 
REPUTATION 
TO 








“NORDHEIMERS” NTO 
MR. GEORGE M. ROBINSON PRESENTS 


MISS GLARA CLEMENS 
CONTRALTO 


Address: 
New York 


Fer Terms, Dates, etc. 
i Madison Avenue, 


Mime. Hildegard Hoffmann 


Oratorio and joint Recitals with 


Mr. Henry Holden 


Recitals and Piano 


maa ie 


Soloist with New York Philharmonic 
and Boston Symphony Orchestras, 


STUDIOS: Carnegie and Steinway Halls 
Address: 144 E. 150th Street Whew York City 


Mue. OHRSTROM-RENARD 


Teacher of Voice in All its Branches 


444 Central Park West 
New York, N. Y. 


;, EDMUND SEVERN 


VOICE, VIOLIN, PIANO 
Studio: 131 West Séth Street "Phone: 2503 Columbus 


MARGARET K EVES 


CONTRALTO 
Concert, Oratorio and Recitals 


MANAGEMENT: 
HENRY WOLFSOHN, 131 B. 17th St. 


MRS. 





, New York 





Omrarzrn 


KITCHEL 


TENOR 
Sole Management 
HAENSEL and JONES 
1 EAST 426 STREET, HEW YORK 





== § ANS-SO 


Address: Hotel Grenoble 
Ditson & Co., Publishers, Hew York 


ee & Healy, rebiebere, a. chleage 


Composer-Pianiste 
Popular Recital Songs: “Leve Is a 
Rose,” “When Song Is Sweet,” 
“Wishes,” “Where Blossoms Grow” 
(Spring Song), and others. 


UGI 


w York 





Var Oe.., 


VOICE SPECIALIST 


CARNEGIE HALL 
Telephone: 


1213 
3535 Columbus 





THE RENOWNED ITALIAN GRAND OPERA TENOR 
ACKNOWLEDGED VOICE SPECIALIST 
Formerly Leading Vocal instructor of Berlin 


RAPID AND SCIENTIFIC METHOD TAUGHT 


M. ELFERT-FLO 


Studio: 104M weet 79th Street 


‘WAN DEN HENDE“=: 


THE FAMOUS BELGIAN CELLIST 


LTs se 


New York 


Concerts, Recitals, etc. 
Management: A. DE PAU 
oan WEST 107th STREET 

~ 2001 River 








THE ALPINE 
55 West 33d Street 
Tel., 6120-38th 


TEACHER OF SINGING 


IN ALL ITS BRANCHES 








Skovdéaard 


Danish Violinist 


American Tour 
Now Booking 
55 Auditoriam Bidg., Chicago 











Peabody Conservatory 


Staff of 


Otis B. Boise, 
Howard Brock 





CIRC 


of Music of Baltimore 


HAROLD RANDOLPH, Director 
The Great Musical Centre of the South 


Fifty-two Eminent European and American 
Masters, including 

’ Ed. Heimendahl, Pietro Minetti, 
H C. Van Hulsteyn, Harold D. Phillips, 
Ernest Hutcheson, Emmanuel Wad, 
Bart Wirtz. 
ULARS MAILED ON APPLICATION 


way, 
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OTHERS 


VIRGIL 


Fall Term 
Begins 
Sept. 17 


Special 


Piano School and Conservatory 


MRS. A. M. VIRGIL, Director 


19 West 16th Street, NEW YORK 


Catalogue 





PUPILS’ RECITALS Trinity Court, BOSTON 
BERTHA CUSHING CHILD 


CONTRALTO 
Vocal Instruction 
The Lang Studios. Boston, Mass 





6 Newbury St., 


Mrs. HALL McALLISTER 


Teacher of Singing 
MUSICAL. MANAGEMENT 
407 Pierce Buliding Boston 





WHITNEY MOCKRIDGE 


VOICE, REFINED DICTION, CORRECT 
TRADITIONS, ORATORIO and OPERA 


COACHING OF SINGERS AND TEACHERS 


Tel., 1123 Columbus 


Studio Bullding. 27 West 67th Street, 


New York 





MCKAMP [2 


PHILIP 


BARITON BB 
VOCAL INSTRUCTION 
Concerts and Recitals 

Carnegie Halil New York 
Phone, 1350 Columbus 





ee. CRANE 


SOPRANO 
216 West 1024 Street 
NEW YORK 
Phone, 8963 River 





JOSEPHINE 


Personal Address 
4 Haviland Street 


KNIGH 


SOPRANO 


SOLOIST BOSTON FESTIVAL 


Orchestra 1906-'07-'08 
Management: G. W. STEWART 
120 Tremont St, BOSTON 





LILLIAN 


Exclusive Manage ment 
HAENSEL & JONES 
One East 42d St., New York 


PRAY 


SOPRANO 


Personal Address 
1 t4th Street, New York 
"Phone, 2117 8 Morning 


124 WwW. 





HARRIET FOSTER 


MEZZ0 
CONTRALTO 




















1Si VW. 105th Street , 4182 River 
TENOR 
7 Weet 924 Street 
NEW YORK 
Telephone 1424 River 
R TENOR 
E Management of HENRY WOLPSONN 
D 13t Bast 17th Street 
o CONTRALTO 
y « WALTER R. ANDERSON 
Manager 
a 6 W. 38th St hone: 349 Sat} 
SOPRANO 


FLOR- 


HINKLE 


Under Exclusive Management of HAENSEL & JONES, 1 East 42¢ $1, Hew Tork 








ENCE Personal Addresses: 122 W. 1igth St.. Phone 5414 
Morningside, New York City, and 888 North gad 
St., Phone 1379 D, Preston, Preston, Philadelphia 
FREDERICK BARITONE 
Address HENRY WOLFSOHN 
131 East (7th @t., NEW Yoru 
Personal Address, New Haven, Conn 








BLYE 


PrIAwWwI-seT 
ADDRESS 
5556 MONROE AVENUE 
CHICAGO 





GEORGE SWEE 


ART OF SINGING—rowunvation To Finise 


SPECIAL OPERATIC TRAINING Including Action 


FRED’G MARTIN © 


PERGONAL ADORESS 
SiS West 124th Street 


Telephore, 4858 Morning 


MET. OPERA HOUSE BLDG. 
1425 Broadway, N. Y. 


DICTION IN ENGLISH, ITALIAN 
FRENCH AKO GERMAN 
— BASSO 


MANAGEMENT 


HAENSEL & JONES 


1 Bast 424 Street. New York 


Oo 





MARIE KELLER 


DRAMATIC SOPRANO 
RECITAL, CONCERT 
Address: Care of THE MUSICAL COURIER 


Naw YORK O'TY 





RIT ON E 
nha by SKI. enecext sun 
' Bp Ad BUILDING 
sae 606 West s2eeh Sarees 


9902 M 





The INDIANAPOLIS CONSERVATORY OF MUSIC 


EDGAR M. CAWLEY, D 


Director 


New Location: 430 North Meridian Street 


The Largest and Most Complete Scho 1 of Music and Dramatic Art in the Middle West 
ELOCUTION. MUSIC. OPERA. MODERN LANGUAGES 
. The finest and most completely equiy ped building devoted to music in America. 


Iliustrated catalogue sent free 


EDGAR M. CAWLEY, Director 


420 NORTH MERIDIAN STREET 


New 'Phese: 2910 


INDIANAPOLIS IND. 
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ESTABLISHED 1823 





Chicker fig 


PIANOS 


Particular 
attention is 
called to the 
QUARTER GRAND 


Made solely by 


CHICKERING & SON6 
791 Trement Street Besten 

















Notice the elastic action 
of the Conover Piano. 
See what fine control you 
have in obtaining “tone 
color” and in rendering 
heavy climaxes. 


Send for Catalog 
THE CABLE COMPANY # 
Manufacturers 
Chicago 
































STERLING 2220s 


High Standard of Construction. 
DERBY, CONN. 


The EMERSON 


1849—SHORT GRAND—1907 


Not so short as to sacrifice tone qualities, but as short as scientific scale drawing allows. 
In other words: Short éut net toe short. 


EMERSON PIANO CO, Gicico 


P. A. STARCK PIANO CO. 


Menufecturerse of the 


STARCK HIGH GRADE 


Factory in CHICAGO, 49th Ave. and West Lake St. 
EXECUTIVE OFFICES AND WAREROOMS: 204-46 Wabash Avenue 



















| CINCINNATI CONSERVATOR} of MUSIC estaniisHeo 186: 
, Miss Clara Baur Wine kak 


Tnstrnots, trains and educates after the best methods of Fore- 
most European Conservatories. The facaity numbers some of 
the Leading Musicians and Artists of today. 

Flocution MUSIC Languages 
Lecation ideal with respect to heme comfort and luxurious 
surroundings. The finest and most completely equipped build- 
ings devoted to music in Amerioa. Day and resident students 
may enter at any time, Illustrated Catalogue 

meres ABA BAU HE 


















qj Hightand Ave. Oak St. and Burnet Ave.. CINCINNATI, OHIO 











— KRANICH & BACH 


PRODUCE PIANOS 


OF THE HIGHEST MUSICAL TYPE 




















FACTORY AND WAREROOMS 
233 to 245 East 23d Street NEW YORK 








Strith & Zeidler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT 
East 140th Street and Robbins Ave NEW YORK 


WILLIAM H. SHERWOOD, the Great American Pianist, 





SAYS OP THE 
“It has been my rare good fortune to become acquainted with the Smith & Nixon 
Pianos, which I have unhesitatingly arranged to use exclusively at the Sherwood 
Mus ic School, Chicago, and at the Chautauqua Institution, Chautauqua, N. Y 
“The pianos used at Ch autauqua, at my studio and cottage, and in the great concerts 


this year, have given the greatest satisfaction of any in my seventeen years’ work at 
that place. WittrAM H. SHERwoop.” 


SMITH & NIXON PIANOS 


are made in Concert Grands, Parlor Grands, Art Grands, Boudoir Grands and 


Upright Grands and PLAYER PIANOS. Catalog on Request. 
THE SMITH & NIXON PIANO CO. Cincinnati, O. 





EVERETT PIANOS 


MME. CECILE (CHAMINADE 


WIll Throughout Her American Tour 1908-09 ase only 





EVERETT PIANOS 


EVERETT PIANO COoO., Boston 


THE JOHN CHURCH CoO. 
NEW YORE CINCINNATI CHICAGO 


THe STARR PIANO CO. 


MANUFACTURERS OF 


GRAND AND UPRIGHT AND 


———=PLAYER PIANOS=—— 


FACTORY AND EXECUTIVE OFFICES, RICHMOND, IND. 


SALESROOMS : Cincinnati, O.; Cleveland, O.; Dayton, O.; Detroit, Mich.; Indianapolis, 
Ind.; Los Angeles, Cal.; Richmond, Ind.; Toledo, O. 


MARY LANSING 2" 


Pupil of Jean de Reszke 
ORATORIO, RECITALS, CO 














ADORESS: 
128 WEST tith STREET 
Tel., 661 Chelece 


The American History and Encyclopedia of Music 


Special Contributors : 
FREDERICK STARR FRARK DAMROSCE 
FREDERICK STOCK «= EMIL LIEBLING 





IN TEN VOLUMES. At work on it for three years 
Editer in Chief, W. L. HUBBARD. Associate Editors ; ARTHUR 
FOOTE, GEO. W. ANOREWS, cowane DICKINSON - : nll 
WRITE FOR COMPLETE INFCRMATION TO 
IRVING SQUIRE, PUBLISHER, Boston Toledo 


6. W. CHADWICK 





Chicagu 
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{Artists contemplating American eng 
secure valuable practical advice by consulting Mr. 
Delma-Heide, Paris representative of The Musical 
Ceurier.} 





ANNOUNCEMENT. 
DELMA-HEIDE, REPRESENTATIVE OF ML 

SICAL ARTISTS FOR OPERA AND CONCERT 
ENGAGEMENTS IN EUROPE AND AMERICA, 30 
RUE MARBEUI (CHAMPS-ELYSEES), PARIS 
CABLE AND TELEGRAPHIC ADDRESS “DELMA 
HEIDE, PARIS!’ 
Mam zell lrompette ew neret 


ppearance ' Tu ; night a4 | 
and was w \ The « ut 
is the r v ger é r 
“Mam'zelle Tr ipet t ' 

very successful The new work i 
Desvalliér nd Mon in, witl 
Hirlemann The plot r storv. is 1 
and a good operetta libretto is 1 | 
summed up of ndensed. Paillett 

the Summer S$ t e Lieut nt Mar 
him her first kiss. Then imagining that 
faithful, that i mn too friendly te s wit 
Caroline, she it Captain Dur ' 
of the s I to } ) pup n 
should not be ble t in her at tl 

is to sing. But M ) | 
Paillette at the fete, wher e is flirting 
Paillette mak fool of Duruchard 
Martignol. He (Martignol) would be 
lette most yppor \ it “ 

She is arrested obligi y enoug! In t 
try to prove to D ird t he has 
but he suddenly discovers they are laughing at him and 


bg tps is an old captain should do This livret or 
ibretto is varied, amusing; it contains very pretty details 


an old theme whose su 


and very cleverly rejuvenates 


cess never tails M. Hirlemann’s music is clever, lively 
and spirited lle knows it too well That is his only 
defect, or, perhaps, it is a quality The interpretation 


was excellent Marise Fairy played and sang the role 


of Paillette delightfully; Jeanne Dyt has a pretty and 


sympathetic voice; Ml de Luza is majestic; M. Jordanis 
was delightful the 1 captain M. Fernal, as orderly 


sergeant, was very mM using il i M ( h adal was a ve ry 


agree ible Martigr 





On the ume evening Pau et Vireini . per 
three acts, by J Barbier and Michel Carré, music by 
Victor Massé, w r ‘  { Théatre Lyrique de la 
Gaité. “In his youth he enjoyed himself and was known 
for hi harm,” th x ined ( He Saint-Saéns 
speaking of Victor Masse P t Virginie” is admired 
as “La Chanteu j ' Galathe have beer At 
the end of Ma f early part of whicl 
had so well I Virg :” wae we 

med dt n physical f 
fering, were | ter t cee However 
his m 7 , 1 j oe ne 
was not loret Now ‘ ' ce over 

Pa t Virg pf n listening t 
the ze ; reig lote is re 
membered f N ttist by Louis 
Gallet It w t A M was work 
ing Par Virgu I ‘ ed to go to the sea 
shore d » the t f t le, whe 
was to become hi 1 iw he on 
templated the eat entire tore I uf 
fered ternbly from 1 When he me back, he n 
fessed he had lost his time for,’ i he, “the angry 
waves, beaten | t! wind, had simply produced his 
mind the f ely res ythm It 
may not be out of pla t the words pro 
nounced by Vi te H De r t the French In 
stitute, in honor of Mass he real in art can at the 
same time be exquuisit t m 1 exy n of grief 
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and joy, of melody and passion, becoming at times ele 
gant, or lyric, without ceasing to be real.” One must 
applaud this work of Massé, whose sincere charm and 


natural poetry are historic And the Parisian public have 





r 
warmly welcomed “Paul et Virginie,” at the Gaite They 
ipplauded, they encored the pages that express a chaste 
ind ¢t ler ve scene Dominque’s fidelity tne meiat 
cl y fe of the nothers; the emotior parts, sucl 
charme, dis-moi s-tu de enchanté tc 


Mile. Angéle Pornot proved to be an exquisite Virginia 





| 
1 young singe with a penetrating soprano voice, who at 
same time has a very re voice, sang and acted w 

he part of Paul w entrusted to David Devriés, wh 
ndered it elegantly and gracefully For Mme. Geor 
giades there is nothing t praise Her voice ts rich and 
warm < try re ity pots » to speak ind 
she sings with expression and good style M. Simart 
was touching in the role of the good Domingue Mm 
Lemeignan, Bérat Reine Leblanc, MM. Viaud and Audiger 
1 deserve mention for g¢ d work 

Phe rchestra was i: ate rection of M 
Ama Paul et Virgini t be sung every night 
ind matinees until t 1 of the present mont! 

zee 
The Théatre | Lyrique reopened suce fully 
with Aube { i he | by Scribe 
eFrR®e 

People fond of ! | i 1 w not wait 
til t middle of xt month, when Colonne, Chevillard 
ind Marty f the Conserva ; resume the Crnday 








CAVALLERIA RUSTICANA,” AT THE OPERA COMIQUI 
RI 
ind the manage yndicat tually ag 1 that free 
ticket ve not hye ipp i it w e remembered 
that at the end of last se n the Dramat Authors’ S 
iety decided nong other refort that free tickets ild 
suppressed. The leading theater mas f fused ¢ 
iccept this ruling Another decisi reached at the iL 
time w that the authors’ tickets; that t iy. the ticket 
{ wl | each iut f h 1 right ever periormanece 
S 1 be ippressed The author 1 be mnified 
vy a fixed sum paid daily by the manag I retorn 
when communicated to t member f tl Authors’ So 
iety, met with strong opposition. The opp ion of the 
gers | obliged the ithors to reverse their decisi 
evgarding free tickets; the opposition of the authors ha 
} ( ther rety t reverse it le gat ling 
thors’ ticket rt juestion now remains to tf lecided 
whether the nager wi agree to continue the authors’ 
ticket svsten 





town: G. P. Centanini, general secretary of t Metrop 
tan Opera Company, ! Pari Andre Dip 
pel, co-director of t M pany, left for New 
York on the Kronprinzessin Cecilie via Cherbourg Mr 
Centanini will take |! departure for New York th 
2th inst. a rd the nch liner La Lorra On O 
tober 3, Mr. Gatti 1, of the Metropolitan Ope wi 
eave for New York on the Touratne ir. R will 
not in th 1 ip with the Metropolitan dir 
nee 
Jane Nor “ ! for America Havre aboard 
t Lorraine on Saturday next 
a eS 
Victoria Boshk g pianist fr New Yor who 
has bee tudving Par thi t r, returned t \ eT 
Sen 4 Holland on Saturday last. Miss Boshko is a prett 
dark eyed y g lady, { ‘ f h musical talent 
1 considerable pianisti ki Her performance on the 


ee eee eee 
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TOURNEES ARTISTIQUES INTERNATIONALES 
DIRECTION DE CONCERTS ET DE THEATRES 


30 Rue Marbeuf (Champs-Elysées), Paris 


Cables et Télégrammes 


Delmaheide, Paris 


Communication avec les Principales Directions 


d’Operas du Monde 
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The Career of Clara de Rigaud. 





he career of Clara de Rigaud once more illustrates that | ;, Meysenheym, of New York, and many others equally 
ssa - muct This gifted wi se who - celebrated, also the concertmaster of the Boston Symphony 
w established in New York as a teacher of singing, was Orchestre. Willy Hess 
Chapelle (Aachen) which all good ntetor One of Herr Nieder-Heitmann’s pleasures was to have 
the summer residence of ( harlemagne, and the great stars examine his children in their musical stud- 
. neice é ror held for all 7 ies. Each of the children was compelled to study two in 
ers to Ri Prussia a peculiar interest and fascina~ struments and singing By this method the father was 
e Rigaud’s fath Friedrich Nic der Heit- certain to ascertain for which branch they had the most 
ad et 2 ; . eon re ened a . pos ges talent Frau Nieder Heitmann, Madame de Rigaud’s 
; ; ‘ mother, had a beautiful voice and was most sympathetic 
Herr Nieder-Heitmann had on exhibition. . ee aT ae ee fi ‘ 
al ot Scomemnn: eiaiiiag anid n aiding her husband in ie. artistic pursuits ; 
I “ . a pry h Madame de Rigaud, now located at the Linlaugh, 2647 
ee ee Broadway, has a charming home, and her pupils are re 
‘ of art, particular! eiving the benefits of her reminiscences and must enjoy 
1d t tory of music a ' . ' 
ee : * vo the full the frequent sessions with such an accomplished 
a lg Maar Batts woman, aside from the educational work which she gives 
pie ; seat is — them. Madame de Rigaud has been endorsed by a num 
, } to be one of ' sheers : 7 er of prominent men and women, among them the prime 
, a “ ¥ poms nd thes donne, Madame Langendorff, of the Metropolitan Opera 
. ' C 4 hp cee taney House, and Madame Jomelli, late of the Manhattan and 
a ag he Metropolitan operas. Madame de Rigaud prepares pupils 
in , t this accomplished for opera, concert, oratorio an‘ the church choir. She is 
‘ ¢ ; ; . good linguist as well as musician, and morever has that 
‘2 a rably improved the ocial charm which attracts and holds her friends and 
' . waen © De iaiciea Mies ap t soaked 3 pupils and makes existence agreeable for everybody 
t Y ! ‘ ecret of the varm ot the maker 
f t 1 Cremor violis greatly puzzled Herr Niedet * 
How r, the liquid invented by him was not Zimbalist’s Playing Like Magic. 
n improving the woods of new Recently the young Russian violinist, Zimbalist, con 
p manufacturers of Germany found cluded a most successful tour in the West of England 
ts u efict improving the sounding boards of their Op his return to London he and his party met with an 
amusing incident at an outlying place Zimbalist having 
Heitmant clonged many clubs and ay important engagement in town, it was decided to hire 
1 for years his home in Aachen was 4 carriage and drive to a small country station, a few 
for a Ww participated in the famous miles distant, in order to catch there the London express. 
festival rhe hospitality of the Nieder Che party were in high spirits, looking forward with pleas 
! ed in many States in the Father- ure to their home coming. They had just reached the lane 
ntertained artists of international re- jeading up to the station, when they heard the shrill whistle 
( In this lovely atmosphere, the of an engine Looking up they saw the London train 
brought up and beautifully educated. standing on the platform. The whole party excitedly called 
Herr Nieder-Heitmann’s fine intelligence and owt and made frantic signs to indicate that they wished io 
lishments was hardly likely to take the usual catch this train Zimbalist, with youthful energy, jumped 
f Germany regarding the out of thi carriage and ran at full speed, but just as he 
Being a far sighted man, he gave his reached the booking office the train steamed out of the 
ight vantage =) tudied with the station The whole party looked the picture of dismay 
ne of the wonderful singers of What could they do in this forlorn place on a Sunday in a 
the tutelage of Madame Scl pouring rain, and the next train not due until late in the 
Mm t t t Italian conductor, Disconzs vening? A friendly porter offered to light a fire in the 
i ‘ pr waiting room, but having partaken of only a slight break 
vith v crest ¢ Of fast early in the morning the party felt the want of some 
Ww ¢ tained under he thing more substantial than the mere comfort of a warm 
hear her t ome of her experiences corner near the fireplace. 
ns in musical history. For instance, One of the party, more enterprising than the others, 
Franz Liszt were in Aix-la Chap- went out to forage. Luckily he found a small inn with 
I cor f and kindly disposed landlady, who inade the weary travelers 
I t welcome, and soon they sat dewn to a frugal but most 
b A Ww 1 CON enjoyable meal. In the afternoon, after having taken the 
ter 1 cue for certain little musi- needful rest, the company to while away the time asked 
Zimbalist to give them a tune. Ever ready to please others, 
ted t Nieder-Heitmann heard an it once seized his violin and began to play. After a 
' Clara Schumann, burst into time the door of the sitting room opened slowly and the 
latior ipon which the piano stood jandlady with her whole household could be seen standing 
outside and listening rapturously to the young artist’s in 
“ 1 violit s0n spired playing. “Let them come in,” said Zimbalist good 
t ; Id. Sh humoredly And they did come tn, not only the people of 
Lasp le 5 in, from tl the inn, but half the village seemed to have gathered there 
: nd, a gift from the And what an audience it was! None could be more ap 
Rigaud recalls as 1 preciative than these simple village folks. “Give us an 
t ; Nix-la ( with Hert ther, Mister,” called out an old man, and Zimbalist, 


SHEET MUSIC IN PARIS 


Americans and others residing inor visiting Paris will 
find a large assortment of choice Sheet Music of all 
kinds—vocal and instrumental—-at MAX ESCHIQ’S 
Sheet. Music House, 13 Rue Lafitte, near the 
Boulevard. Representative of Schott, Simrock and 
others. Telephone, 108-14 
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and Madame Joachim, Herr and Madame Rappoldi, 


Madame Lucca, Johannes Brahms, Carlotta Patti, Corne- 


spurred by their evident pleasure, played with heart and 


while his strange audience stood spellbound 


last, when the voung artist showed evident signs of fatigue 
they reluctantly gave up their request for more. The same 
id man, who had been asking for more tunes, came for 
ward, and shaking hands heartily with Zimbalist, said to 
him I am an old man and you seem but a mere lad, 
es of you t have never heard before; why, you 


touch with your violin one’s heart more than the parson 
with his weekly sermon. May you live long and prosper!” 
In this kindly wish every one present joined heartily. 

Zimbalist has repeatedly been complimented by royalty 
and many praises have been lavishd upon him, but nothing 
has given him more heartfelt pleasure than this sincere ad- 
miration of an unexpected village audience. 





Springfield Staccatos. 
Sprincrietp, Mass., September 28, 1908. 

Che Musical Art Society starts its fourth season with a 
substantial balance in the treasury and much enthusiasm 
among its members. The society will give two concerts 
this season, one of the first week in December and the other 
just before Easter. The society is made up of fifty vocal 
members and about thirty-five instrumental. The rehearsals 
are held weekly. At the first concert this season the fol- 
owing program will be given: Five part madrigal, “My 
Love is Fair,” by H. Leslie; eight part chorus, “Wings of 
i Dove,” by H. Brockway; female choruses, “A Lullaby,” 
by M. Sumner Salter, and “The Rain is Falling,” by Ben- 
del; two Christmas songs, “The Magi Kings” and “Joyful 
Christmas,” by F. A. Gevaert; a modern Russian part 
song, “The Stars,” by Sergei Taneyef; two choruses for 
male voices, “Valentine” and “My Love,” by H. W. Par- 
ker; two part songs by Edward Elgar, ‘““My Love Dwelt in 
i Northern Land” and “O Happy Eyes”; “Hail, Bright 
Abode” (“Tannhauser”), by Wagner. 

[he orchestral section of the society is made up of 
twelve violins, three cellos, three violas, two double basses, 
two clarinets, two flutes, two oboes, two cornets, three 
trombones and drums. It will play at this concert Schu 
bert’s “Unfinished” symphony in B minor; overture, “The 
Merry Wives of Windsor”; the ballet dance from the 
opera “Feramors,” by Rubinstein, and part of the “Sere 
nade Suite,” by Arthur Foote, for 
orchestra will also assist the chorus in some of its num 


string orchestra Che 


bers 

The officers of the society this season are President, 
Dr. W. G. Marshman; vice president, Mary L. Driscoll; 
secretary, Lola Macartney; assistant secretary, Paul Pit 
kin; treasurer, Charles FE. Snow; librarian, Alfred FE. Em 
erson; director, Arthur H. Turner 


A. H. Turner 


Brooklyn Academy of Music Opens. 

I'he new Academy of Music in Brooklyn was opened 
iuspiciously last Thursday evening, October 1, with a song 
recital. The building was fully described in THe Musicat 
Courier a fortnight ago, and showed to splendid advan 
tage, with its brilliant illumination and_fashionabk 
1udience 

Puccini's “Boheme” had an unsatisfactory performance 
recently at the Kroll Opera, in Berlin 
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VOICE 


Associate Professors for French 
Diction and Mise-en-Scene 








Studio-Theatre, 7 Rue Chaptal, Paris 


: Mme. OLGA de NEVOSKY 


(PUPIL OF FRANCESCO LAMPERTI) 


Sole Teacher in Paris of the Celebrated Lamperti Method 
of Voice Culture. 
Special Training for Opera and Oratorio in French, 
German, Italian and English 


10 Rue Eugene Flachat (Place Wagram), Paris 
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ALICE THE ART OF SINGING 
VAN REPERTOIRE 
Contralto German Lyric Diction 


88 Avenue des Ternes, 





OSCAR SEAGLE «3 niin 


37 RUE DES SABLONS, PARIS 
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Mme. Regina de Sales 


SINGER AND TEACHER 
Voice Culture from First Rudiments to ey & Finish. —_ 
= Opera, Oratorio and Concert. Experts for Diction, Lan- 








Villa Stella, 30 Rue Guersant, Paris 
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8 RUE BUGEAUD, PARIS 


Cable Addrese: *‘PRANARK, PARIS" 
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Chere is a long list of soloists mong the 





F™"« BROADBEN 


VOICE SPECIALIST 
142 Marylebone Road Londen 
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that of Hlerbert Witherspoon. Mischa Elman is to be one 
yf the soloists and Emil Sauer’s name also appears. Wal- 


ter Hyde is one of the vocalists, and the list includes 
nany well known nan as we as som ju w ft 


Hedgecock i ry i 
-onductor, Walter Hedgcock 
1s arranged three concerts for the season, to take plac 


November 





February and May 
nnre 
order to revive interest in Scottish songs, t re wi 


be a festival at the Edinburgh exhibition on Friday 


Ree 
\ rse of twenty-five University extension lectures 
The Development of Instrumental Music” is to be give 
y Dr. Borland at the Battersea Polytechnic. This course 
will include papers on “Pioneers of Instrumental Music 
600-1700,” “The Growth of Instrumental Music from Ba 
Beethoven” and “The Romantic Movement 





na Nevada and Mignon Nevada (the daughter), t 


gether with several Italian artists, took part in a larg« 
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Touring in Europe 
1907-08 


O12 West 20th Street 


ALBANY RITCHI 
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I ie Song Recitals 
N SOLE MANAGEMENT 
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Under the direction of J. Henry lles, the ninth annual 


tional Brass Band Festival+ will be held at Crysta! 





»e bands 
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Hamlin Recital Next Sunday. 
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CONCERT DIRECTION 


KARL 


JUNKERMANK 


(Sole Manager for KUBELIK) 


122 Regent Street, LONDON, W. 


Cablegrame : DOREMI, LONDON 


THE DELLE SEDIE SCHOOL OF 
SINGING, Ltd. 


DIRECTORS: 
MR. INGO H. SIMON, MME. ELEANOR CLEAVER. 
SIMON, MISS GERTRUDE GRISWOLD, MRS. J. 
EDGAR RUDGE, Managing Director. 


FOR TERMS, AOORESS 
SECRETARY, 12 Hill Read, St. John’s Weed 
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America from August 1, 1908, to February, 


Dr. Franz Wuliner, 1832-1902. 
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¢ the fate Dr. Frans Willner (father conductor of the Giirzenich concerts. As more eloquent 
distinguished singer), says: evidence of his work he left a large number of pupils 
Wiillner’s importance as a peda [hese embrace such names as: Wilhelm Mengelberg, Peter 
fellow students who are /assbender, Von Othegraven, Stresser, Hans Koessler, Dr 
thi ces [The Dohrn (who, at Breslau, succeeded Max Burch), etc. 
hese are Frederick A. Stock. con In New York, as stated above, Emil Reyl, president of 
Orchestra, and Joseph 
Orpl it Buffalo, who, be f 
d rs the Montreux 
rected a pub nonument 
I gnizi t wha in) @X 
t T (5 senich con 
I l ( ervatorium, 
1 mly in Cologne 
er | disciples had 
I t ost energetic mu 
} ted much attention to the 
works on this subject 
of music, choral classes, 
J | { Baltimore, has done 
ng at Sight.” Willner 
ind composer. His edi 
ire being widely 
mp h masterpiece, 
chorus and orchestra 
King Ludwig of 
{ Imired his never 
f the whole orchestral 
irgest n ed choruses. His first choral 
p ind Rubinstein gave 
led admiration for it 
ely taking the classic mas 
Gurzenich concerts also to 
| and ost modern music, 
position it holds today. This, in the 
und Richard Strauss, who " os ve © a 
Cologne DR. FRANZ WULLNER 
» I hly, as follows: (1832-1902.) 
~_ ‘ os ee ae the United Conductors of German Choral Societies of 
a a \merica, represents the Franz Wullner school as one of 
hi most prominent pupils 
t ind director of the Royal 
V. Bulow 
ter and director of the Royal The Berlin Komische Oper opened its winter season 
ly succeeding Ferd Hiller, with d’Albert’s “Tiefland.” 
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as director of the Conservatory of Music and 

















The Musical Part of the Brain. 

That the functions contributing to eminence in music are 
localized in the frontal convolutions of the brain is con- 
cluded by Dr. Auerbach, a German physician, from a 
study of the brains of two noted musical geniuses. Says 
study of the brains of two noted musical geniuses, says 
a writer in the Revue Scientifique (Paris, August 15): 

“Auerbach studied the brain of Stockhausen, the cele- 
brated German musician and who, in the opinion 
of his contemporaries, was an incomparable master in the 
To be a pupil of Stockhausen was, for 
zn honor than for a violinist to be in- 


singer, 
domain of tone. 
a singer, no less 
structed by Joachim. 

“Taken in its entirety, Stockhausen’s brain is extremely 
rich in convolutions. The frontal convolution has a spe- 
cial development; it has nearly double the normal length, 
and is traversed by deep furrows: Broca’s convolution 

The temporal convolutions are of 
* * * Speaking generally, this brain 
presents a very complicated configuration. The remark- 
able development of the frontal lobe * * * is perhaps 
the material substratum of the great intelligence and pow- 
erful energy the artist. The abnormal extent of the 
second left frontal convolution may be related to his apti 
tudes for singing. The case of a singer is known, who, at 
a certain moment of his life, became incapable of uttering 
the the autopsy, was found to be 
suffering from a in the second frontal convolution 
The very notable development of the third left frontal con 
volution may be, Auerbach, related to the ora 
torical talent of Stockhausen. Finally, the skull had very 
remarkable prominences in the temporal regions. 


is very pronounced. 
extraordinary size. 


of 


slightest note; at he 


cyst 


according to 


with those 


“These interesting results of Auerbach agree 
obtained by the same author in 1906, from the brain of 
‘another musician, Professor Koenig, of the Conservatory 


at Frankfort-on-the-Main.”—The Literary Digest. 


Boston Symphony Soloists for New York. 


> Boston Symphony Orchestra an 
nounces that the idtenian at 
certs in New York during the coming season: “Paderew- 
ski, Mischa Elman, Emil Sauer, Ossip Gabrilowitsch and 
others 


The management of th 


artists will appear its con- 


no soloists at the November con- 
certs, Mr debut in New York 
Sauer and Gabrilowitsch in December, Mischa 


Elman at both of the concerts in January, Paderewski and 


will be 
Fiedler 


There 


when makes his 


will play 


another yet to be announced at the February concerts, and, 
the there 
no soloists at either of the 


following the custom of past two seasons, will 


be March concerts.” 
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An Institution of the Highest Artistic 


surroun 


OP MUSIC OF CINCINNATI, Elm Street, Adj. Music 


MODERN 
LANG VAGES 


Endeavor 


THE COLLEGE OF MUSIC OF CINCINNATI 


the unquestioned superiority of its faculty, the uniform success as teachers and executants of its graduates 


ded with a thoroughly musical atmoer phere, and every encouragement is offered toward their success in 


Cincinnati, Ohlo 





THE WORLD RENOWNED VIOLINIST 


By kind permission of the LIEGE ROYAL CONSERVATORY 


OVIDE MUSIN 


1909 


estra, Recitals and Lecture Recitals on the **History of the Violin’’ 


ly ALBERT DEMBLON, 7 Brilliant Pianist 


Address: S2 East 2ist Street, 


NEW YORK 


















SEND FOR NEW CATALOGUE 


34 West 12th St., New York 


RE-OPENING OF THE 


GUILMANT 
ORGAN SCHOOL 


Monday, October Twelfth 
INCREASED FACILITIES IN EACH DEPARTMENT 


Mr. Carl will return from Europe and be ready 
to receive new students after October Ist. 





dates of application. 





The Master School of Vocal Music 


108 Montague Street, Brook Heights, New York City 


An institution unded and endowed by the foremost citizens 
of Brooklyn to raise and uphold the standard of Music in America. 
Day of re-opening Oct. 1». Voice trial and classification, Oct. 15 
and 16. 





PACULTY 

Prau Professor Aurelia Jaeger, Head Teacher of Vocal Instruc- 
thon: Frau Metanig Guttman Rice (of the Conservatory of 
Vienna), 1st Assistant to Frau Jaeger; Senor Pepro G. Guerary, 
Teacher of Bel Canto; Mapame & pe PatxowsxKa, Teacher of 
Sreathing and Breath Control; Mrs. ‘Aeats Larits Batowtn, Teacher 
of English Diction; Herr Evcen Haire, Chorus Master and Ac 
companist; Dr. Gerrit Smitn, Teacher ‘of the Theory of Music; 
Fravtern Bertua Fircau, Teacher of the German language; Sicnoer 
Epvarpo Perri, Teacher of the Italian language; Mure. Louise 
Cuarvet, Teacher of the vrene) language; Heney T. Finck, Lec 
turer on the History of Music; A. L. Corpoza, Teacher of Fencing; 
Mavame Marcetta Semaricu and Mr. Davip Bispwam have ac- 
cepted places on the Visiting Jury of Musicians. The number of 
places ing limited, attention is called to the fact that vacant 
places will be filled in strictly chronological order, according to 
Address all communications to 


RICHARD EWERS, Business Manager 


o VAN BROEKHOVEN 


SCHOOL OF VOCAL CULTURE 


Based on his new principles of voice training. Just published 


THE TRUE yereop OF TONE PRODUCTION 
Vith six books of exercises. 
Send for illustrated circular and press notices. 


J. VAN BROEKHOVEN, a: East :7th St.. New York City. 


KATHARINE 


GOODSON 
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@ Tonal production in 
piano making is the aim 
and end of the piano 
maker. No matter in 
what part of the world 
the piano maker may 













live, he has but one stand- 












ard—but one that is ac- 
cepted as perfection, but 
One masterpiece of piano 


crait to serve as his 
guide—and that one is 
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Violin 


Playing of the Present and the Future. 


BY ARTHUR M. ABELL. 
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tisthe wedded 
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nent, good musicianship, a glowing 


then we have 


Nationality now is of little significance so far as success 


temperament 


rhe violinist of one country is as likely to succeed 
as that of another, provided he has the necessary requisites 
rhe successful violinists of today are recruited from al- 
most every country of importance. Belgium has given us 
three, Ysaye, Thomson and Musin; France has contributed 
Thibaud, Sauret, Marteau, and several others; Spain claims 
Sarasate; Italy, Serato; Austria, Kreisler, a giant who 
ranks next to Ysaye; Hungary has given us Sebald, Hu- 
bay, Nachez, Vecsey; Roumania, Carl Flesch; Bohemia, 
Kubelik, Halir and Witek. Of contemporaneous German 
soloists, Willy Burmester is by far the greatest and most 
successful, although Hilf and Wietrowetz are 
to Germany has produced a large number 


voes 


Hermann, 


known fame. 


of excellent violinists who excel as quartet players, con- 
certmasters and teachers, but who fall short of the re- 
quirements of the soloist. The Russian school is repre- 


ented by Leopold Auer, the greatest interpreter of the 
'schaikowsky concerto I ever heard, and by Petschnikoff, 


Jan Hambourg, Elman and Zimbalist. The two last named, 


although youths of eighteen summers only, are both very 
remarkable performers. From Poland we have Barce- 
wicz, Hubermann, Argiewicz and Przmysler. There is 


only one English violinist of prominence at present, Marie 
Hall, and she is unknown on the Continent. America has 
done better than England in the way of violin soloists; we 
have Maud Powell, Hartmann, Spiering, Lichtenberg, Ben- 
dix, Marcosson, Macmillen, Klein, Grasse and others. I 
do not mean that all these violinists rank with the great 
i have at 


soloists who 


ropean celebrities, but they are 


tracted more or less attention 
With the death of Wieniawski in 1880 and of Vieuxtemps 
in 1881, the great era of virtuoso compositions for violin, 


inaugurated by With the rise 
of a new style of technic came into vogue. His 
concerto sonatas have had a powerful influence on 
the mode of writing for the violin, an influence that from 
standpoint has been by no 


Paganini, came to an end 
srahms 
ind 
1 strictly violinistic means 
wholly salutary, although there can be no controversy as 
to the intrinsic worth of his creations. Tschaikowsky, who 
has given us the greatest violin concerto since the Brahms, 
made more allowance for the nature of the instrument in 
his passages, but this work, too, is far removed from the 
idiomatic violin music of Ernst, Vieuxtemps and Wieniaw- 


ski. Saint-Saéns has contributed two valuable composi 
tions to violin literature in his B minor concerto and 
“Rondo Capriccioso,” but the passages of neither lie 


well for violin. Contemporaneous composers, like Strauss, 
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Some Distinguished PUPILS of MAESTRO and MME. EMERICH: 


CAVALIER MARIO SAMMARCG, the famous Italian Baritone. 

FRANZ EGENIEFF, Baritone of the Berlin Comic Opera and Amfortas 
of the Savage “Parsifal” Tour 

CHARLES DALMORES, Dramatic Tenor of the Hammerstein Opera, 
and the Lohengrin of mext year's Bayreuth Festival. 
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INSTRUCTOR IN SINGING, COACHING AND FULL 
PREPARATION FOR THE OPERATIC STAGE 


of his pupils are: Emmy Destinn, Royal Opera, Berlin; 
Comic Opera, Berlin; Theodore Bertram, Royal Cham 
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Theater an der Wien; Leona Ney, Royal Comic Opera, Budapest. 


BERLIN W.,. GERMANY, KURFURSTEN STRASSE 10 


Some 
MMe ia Calta, 


ber Singer, 





HANNA MARA, the Kundry of the Savage “Parsifal” Tour. 
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Reger, Moor, etc., be it in works for solo, ensemble or 
orchestra, care not a whit for the natural requirements of 
the violin; they write down whatever ideas they wish to 
express, and in this they are at fault in their reckoning 
Che violin will revenge itself 

Why are Chopin's creations immortal? Why are they 
so beloved of pianists and public alike? Not only be 
cause they contain such beautiful, poetic ideas, but also 
because they are so wonderfully pianistic. Their unique 
pianistic beauty greatly enhances their musical value and 
goes a long way toward making Chopin the undisputed 
favorite of the recital program. The composer cannot 
afford to ignore the requirements of the instrument for 
which he writes. For the expression of heavy, ponderous, 
mathematical, pessimistic, problematical music, the violin 
is ill adapted. Composition for it now is at a low ebb 
A reaction must soon in will write 
in a modern spirit, it is true, but in conformity with the 
natural laws that govern violin technic. What the future 
In the biographies of fa- 


set and composers 


most needs is a Chopin of the violin. 
mous violinists of the past which appeared in THe Musicar 
COouRIER 
history of the development of violin composition, but we 
look in vain for a man who has done for the instrument 
what Chopin did for the piano. Wieniawski, the Pole, 
perhaps, came nearest to reaching this ideal. He had 
poetry, sentiment, grace, elegance and brilliancy, and his 
compositions are all wonderfully adapted to the instru- 
depth. His ideas are 


not important enough to elevate his works to the level of 


during the past summer, I have given a brief 


ment, but he lacked one esseniial 


Chopin’s. 

And why, pray, should not a Chopin of the violin arise? 
a master of the orchestra, 
himself 


fo be sure, he must also be 
which Chopin was not. He 
the four strings alone, as Chopin expressed himself on 
The 
new violin composer’s treatment of the orchestra, his har 
modern 


cannot express on 


the piano, with its unlimited harmonic possibilities. 


and color thoroughly 


He must be a symphonist; yet not too much so; 


monic scheme, must be 
other 
wise, the violin concerto would present a too narrow field 
Above 


violin, 


for him, and he would prefer to write symphonies 
all, with the 
Chopin was with the piano; he must be in perfect sym- 
pathy with its inmost secrets; he must treat it first and 

Brahms, for instance, 
for violin. In his first 


he must be thoroughly in love as 


foremost as an instrument of song 
did not do this in his 
and last movements he gave the violin too little oppor- 
tunity to and there too much work in 
the form of accompanying figurations based on the themes 
in the the Brahms, although 
symphonic work, cannot be called an ideal violin concerto. 
Beethoven came nearer to the ideal because he gave the 
soloist greater opportunities to sing, but his concerto, too, 
is essentially symphonic and the solo instrument too often 


concerto 


sing, is passage 


orchestra; hence a great 


plays a secondary part 


Mendelssohn and Bruch gave the world really ideal 
violin concertos. Both are beautiful and deep in content, 
both are admirably violinistic and both reflect in the 


treatment of the orchestra the musical spirit of the times 
in which they were written. And lo and behold! Men 
delssohn and Bruch, the writers of symphonies and ora 


torios, are immortalized in their violin concertos more 
than in any other of their works. Mendelssohn himself 
was an admirable pianist, and he wrote a great deal of 


piano music; yet his piano concertos are already prac 


tically banished from the concert platform, and his smaller 
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WIISCHA ELMAN 


as toured the world, beginning with Dutch India and in- 
cluding China and Japan. Her appearance is looked for 
with interest. Mischa Elman is expected January 21 and 
Gabrilowitsch February 18 
nme 
FE. Vaille McIntyre (organist) and his family passed 
their vacation in the summer home at Hillsboro, IIL, where 
music was at once entered into. The adjoining town of 
Wit, with its colony of Welsh miners, was called into 
requisition, and “Fair Ellen” was given with a chorus of 
100. The St. Louis church of which Mr. McIntyre is or 
ganist shows its appreciation of previous efforts by offering 
him the building for music activity. Vocal training and 
choral and organ rehearsal will go on there, supplemented 
by piano and vocal work in the West End home. A 
chorus of sixty is already in rehearsal. Mrs. McIntyre has 
a large and interesting vocal class, and much pleasant work 
may be expected for the season. 
nRe 
- 
Ilosmer Hall, private school, has opened its classic doors 
for the twenty-fifth season. Lenox Hall (Mrs, Thomas) 
has been obliged to take on an annex, which is already 
vccupied 
mane 
Ida Gorge one of the talented pupils of Mme J Palmer 
Grinwald, daughter of a prominent citizen of the West- 
minster district, and who has been heard here in debut 
with orchestra, has gone to Germany to study in the Leip- 
Conservatory, as pupil of Teichmiller 
nme 
rhe “Tuscan,” a grand Masonic temple, a short distance 
from the Temple Israel, which had its dedication last week, 
held an opening ceremony this week. The Tuscan choir, 
directed by Percy B. Eversden, organist, gave the music of 


i@ occasion 


mre 


The Olive Mead Quartet, November 19, and Fannie 
Bloomfield Zeisler, April 27, will be among the attractions 
f the Morning Choral Club this season. In addition there 

| 


be two entertainments by the members Mrs. W. A 


MeCandle is president, Mrs. Halsey C. Ives first vice 
president, Mrs. W. S. Swingley second vice president, Grace 


ig secretary, and Mrs. S. B. Ball treasurer. Charles 


Galloway is music director. Glenn Hall, the tenor, and 
Mrs. A. |. Epstein, soprano, will be artists of the Union 
Musical Club on March 30, the Kneisel Quartet in 
January. Mrs. C. B. Rohland continues her work as 
music director, with a chorus of seventy voices, Mrs. C. C. 


\ 

Alice Pettingill, of the piano school bearing her name, 
will have her residence in the Buckingham, opposite the 
entrance to Forest Hill Park, this season. She has re- 
turned from Colorado, where her vacation was spent. Miss 
Pettingill has associated with her school the Dunning sys- 


nRe 
Miss Pettit (a pupil of George Sweet), who has charge 
of the music of Mary Institute, St. Louis, has spent her 


Allen accompanist 


tem for beginners. 


summer in preparation for still higher and more helpful 
work in the-school. She has been in the Ginn summer 
school in Chicago (a normal music school of which many 
good things are being said by its pupils) and also took a 
course in the Carruthers system for the smaller children 
An earnest and conscientious teacher, Miss Pettit hopes to 
assimilate her study to the educative work of Mary Insti- 
tute this season. Ida Schuler will be accompanist. 
nme 
Leaders of music in this section and elsewhere would do 
well to watch the work of Mrs. A. I. Epstein, a new so- 
prano of exceptional voice and artistic qualities and 
training, who is one of the best favored of the available 
vocalists in her line, and who has made a successful mark 
in continuous activity during the past two seasons. 
nme 
Nellie Paulding Heinz is president of the Schumann 
Musical Club, Mrs. Jacob Gross vice president. Ulysses S 
Kerr, the Boston basso; Bessie K. Williams, soprano, and 
Guy Bevier Williams, pianist, will perform at a musicale 
given for the benefit of the Christian Orphans’ Home, at 
the Odéon, October 8 
nre 
The Swastika Music Club was entertained by Josephine 
Korter this week. The vocal and instrumental selections 
were interesting. 
nRne 
Mr. and Mrs. Marcus Epstein have returned from their 
summer in the White Mountains. The Beethoven Con- 
servatory is opening with a large enrollment and much of 
value and interest on its programs. 
nme 
Claire E. Laeis, who has been visiting in New York with 
Mrs. Adele Laeis Baldwin, has returned to St. Louis 
Genevieve Neustadt, a talented student of the London 
Royal Academy, is in the city. Hildegarde Walton, daugh- 
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LENA DORIA DEVINE 


TEACHER 

Lampert! method of SINGING and Operatic Repertory 
Teacher of BLANCHE DUFFIELD, Coloratura Soprano, Sousa’s 
Band Herbert Orchestral Concerts, several seasons; MARIE 
HUETTE, amatic Soprano, Metropolitan Grand Opera Co., Italian 
Grand Opera, Italy; BESSIE ABOTT, Soprano, Metropolitan Grand 
Opera ( Grand Opera, Paris; CLARA M. HAMMER, Coloratura 

rar National Grand Opera Co.; MARIE LOUISE GEHLE, 

ntralto; AIMEE DELANOIX, Coloratura Soprano; FRANCES 
HYDE, Mezzo Soprano; MINNIE MINCK, Soprano; JOSEPH 
WOLF, Baritone; EDWARD W, GRAY, Tenor (Old First Presby- 
erian Church); ASSUNTA DE ROSA, Coloratura Soprano; and 


many others 
Studio, 136 Fifth Avenue 


OSCAR SAENGER 


TEACHER OF SINGING 
Teacher of M . Josephine Jacoby, contralto, formerly of 
the Conried Grand Opera Co. Mme. Marie Rappold, soprano, 
Metropolitain Opera Co.; Mme. Bernice de Pasquali, so- 
prano, Metropolitain Opera Co.; Allen C. Hinckley, basso, 
Metropolitain Opera Co.; [Léon Rains, basso, Royal Opera 
( y Mme. Sara Anderson, soprano, Grand 














: t a and Li any; Kathleen Howard, contralto, Grand 
2 (x y Mr Carolyn Ortman, soprano, Grand 
Ger ny; I n Myers, baritone, Grand Opera, 
h Baernst R , Grand Opera, Germany; Elizabeth 
B 1an-Estey, contralt Marie Stoddart 
\ Me chran, soprano; Elizabeth Blamere 
ra soprano; Grace Longley, soprano; 
contralto; Katherine Hanford, contralto; John 
George Murphy, tenor; Alfred B. Dickson, tenor; 
Laskey, baritone; Henri G. Scott, bass 
ne 9669 Plaza. Studio: 61 East 64th Street, New York 
Will resume teaching September the 28th, rgo 
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‘ BLOOMFIELD ZEISLER 


E For Terms and Dates Address HENRY WOLFSOHN, 131 East 17th Street 
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ter of Mr. and Mrs. John T. Milliken, of St. Louis, has tauqua at Luddington, Mich, Mr. Mills gives light opera i g Soo i g 
gone to school at Ogontz, where Mrs. French has for at Cedar Point, and stirs much interest \. WOK 
years been the able and efficient music director is a fine pianist known to Toled Phe late C. H. Thomp wn t vear. Miss Beck is ‘ 
Ss 8 & son, a tenor of note, 1 ( ( g 
Ethan Allen Taussig, vocal professor in the Musical Arts pany, and singing under ( , ham 
Building, is at his post. He is being congratulated upon l Poled " ly gt 
the success in Genoa of a pupil, William A. le Master most effi nen e 
young baritone, who after study for the past four years now unhappily in a state of lament \\ Ed. Hine poy 
with Mr. Taussig has made his debut in Valentine Campbell was a strong, fearless and cult t pend veral weeks New York City t \ 
(“Faust”), receiving flattering praise for his work The who directed music thought helpfully during rH t hiity prec 
work was given in the Politeama Theater. Nicolini, of the nRre th e week ginning 
Metropolitan Opera, and Giaccone t the San Carlo, were Of other local Toled rtists are Herbe i} \ al; right tor a y wit and e1 
in the company Margaret I Ba ¥Y, piano; J an A. P \ 1 Belgian v la 1 lv ex 
nee inist, skilled and 1 f Old World fir nd arti nne 
Toledo, Ohio, is the home of Madame Rider-Kelsey, tion; Joseph Dick, pianist; Walter E. Ryd . I Step! ( i ( i M ! pened w 
Madame Johnstone-B f Mrs. Blodgett, a gifted fessor Michelon, t er of Fren M ice \ f \ 200 ( Wi 
musician, just home years study in Germany the Metropolitan Opera ¢ pany, t the Y 
E. W. Sawhill, of Pittsburgh, a man of large music heart Ch Mrs. Scott-Cooper 1 Inez Parmater, now in De fhiliat \ \ 
and balanced head, has recently made Toledo his home. troit; E. E. Olds, a tenor d teacher f: Spring 
Richard Buhlig, Herbert Witherspoon, Fannie Bloomfield Ohio, now in New <; Frank Hemstreet; | i | i 
Zeisler, Macmillen, De Pachmann, Gadski, Léhvinne, Pad graft, sopr pupil] in New York of t , Mr ) 
erewski, Sickesz, are among artists wl ave been heard Mrs. EF. P. Hickox The Eurydice, a w 
there, and Mr. Paur, also, who has been there five times is directed by Mrs. S. M. Jones (in Europe thi t I ~" “ 
with his orchestra, and in piano recitals. Mischa Elman, The city feels a strong need of a mixed chor to giv \ 
de Gogorza, Louise Homer, and Augusta Cottlow, are the larger works Lhe Messiah” was giv \ S 
among those billed in the artist course at the Zenobia, There are some 200 music teachers I >» tw N 
through the clever manager Marie Beck churches, in most of which choirs are paid, and W ng with Frank Or 
nre known private hool, that of the M 
There is no orchestra in this “wide open” town, where RnRe le 
saloons h ybric b with the piano house S and retail dry goods \ ¢ haminade vocal I has € 
shops, where boys are allowed to herd in the back alleys Won Music Clu f Kansas Cit | ! y be « NI s Beet ‘ { Nov 
and gamble unrestricted, and where one must search with inerest when that comy ry try thi t " O SY t \ ( T 
a microscope for a place in which to eat not associated Mrs. Gondelack t f Westminste ( my () 
with a “bar.” The city has almost 200,000 people, splendid member of the clu Callie Clark g W re al pected. Not for M 
natural advantages, and is a gangway for prosperity and recitals. Cordelia Brown 1 cret 


rogress, but idently wholl nd sadl ndisci * ; 
progress, but evidently wholly and sadly undisciplined Ree Anne Ewing Hobbs Winning More Fame. 
nur Marie W. Beck and Katherine Buck are two interesting : 


Bradford Mills and Frank Percival are heads of the young women who as manager re lel; 
Toledo Conservatory and Columbia School of Music, the sic to the front in Toledo . ne 
latter also director of a mixed choir, and of chorus work and good concert singer, t er, toc fr pupil ” 
and festival movements which are good and growifig. local manager of artist ind ha 
Max Ecker, organist of a Presbyterian church, is unusual her charge. She was heard this y t the O “— ” 
in his line and attracts large congregations. Mr. Van Music Teachers’ Ass N agi 
Doren conducts a good band, and Professor Willi is di high school girl, who ow: a st y, far head f , 
rector of the Mannerchor which recently won distinction initiative enterpt te : 
in the Indianapolis fest lla B. Sand is a bright musician successfully, and ha umed le charg “ 
of the place, and is director, too, of the music of a Chau 1 Toledo Carnegie Hall, wit veral stud nd { ud 


SUNDAY POPULAR CONCERTS. 


Under the direction o0p HERMANN KLEIN, German Theatre, Madison Avenue and 
59th Street, every Sunday Afternoon at 3 o’clock. The following artists will appear Sunday, October 


ream | 
nm 
ZOZ2E4 





WALTER BR. ANDERSON, Manager 


S&S Weel 38th Street, New York 
Phone 349-38th Si 
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Prices: Orchestra $1.50, Balcony $1.00, Gallery 5S0c. 
CONCERT, ORATORIO and SONG RECITALS 
Management | Studio: 809 Carnegie Hall NEW YorK 
HAENSEL & JONES ee 
STEINWAY VOICE PRODUCTION 324 West 57th Street 
PERSONAL ADDRESS: 81 WEST 1034 STREET, NEW YORK CITY 
is 
SOPRANO 
New Booking Season 1908-9 Management HENRY WOLFSOHN, 131 Bast 17th St., New York R. E. JOHNSTON 
Late with Caruso Concert Company | 

‘ Address HENRY WOLFSOHN, 131 East 17th Street, New York 4) INRICH A, YN 


1ith: Mme. Florence Mulford, Mr. Heinrich Meyr, Miss Marguerite de Forest-Anderson (flute), Mr. 
For subscriptions, etc., address J. M. PRIAULX, DITSON’S, . . - East 34th Street 
‘Mme. MINNA KAUFMANN 
Pupil of the celebrated LEHMANN 
R. E. JOHNSTON, St. James Building, New York 
PIANO i East 42d Street CONCERTS, ORATORIOS, RECITALS Phone, 2920 Columbus 
ive SASSARD S2hs05 
MEZZO 
; VIRGINIE SOLOISTS CONCERTS, GRATORIOS, RECITALS 
| eae — 
———_—_—_ Coloratura 
: yy 
| SOPRANO BARITONE 
ORATORIO, CONCERTS 
AND 
SONG RECITALS Management M. H. HANSON 


Nathan Fryer (piano), The Hahn String Quartet (Phila.). 
f 7 Bt - Teacher of the LEHMANN METHOD 
AUGUSTA Under the Exclusive Recinavo a 2 ILL] m4 
Management of ——— = 
USED New York City 

nc 

| N 

r- 

SOPRANO | MANAGEMENT 
Season 1908 Italian Opera Co. 

Manacement: HENRY WOLFSOHH, 131 East (7th Street, New York 129 West 46th St., New York 
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20, alter an absence of three years abroad Ida Lichten- 
tader has rejoined the faculty of the conservatory. Miss 
Cosby Dansby, of the piano department, played at a number 
oY concerts in Texas and Louisiana during her vacation 
Mary Dennison Gailey, Mr. Tirindelli’s brilliant pupil, was 


1 demand as a concert soloist during the entire summer, 

ling no le than sixty engagements during her vaca 
| an en A 

Lhe steady increase of students of the cello at the Col 


ge of Music of Cincinnati is acceptable evidence of the 


growing popularity of this most human of all musical in- 


trument Cherefore, the evening of piano and cello 
onatas by Adele Westfield and Emil Knoepke in the series 
Ol artist recita in October should appeal to the taste of 
ery lover of the cello as well as of ensemble music. The 
rogram on this occasion will include the Beethoven A 
major sonata, a group of novelties for the cello, and a 
mata in G major by Nicodé 
ners 
he rst rehearsal of the chorus for the next May fes- 
il will 1 ld at 7:45 o'clock Monday evening, October 
in Gre aed ‘al corner of Sixth and Vine streets, 
inder the dinossbiie of Alfred Hartzell. Mr. Hartzell has 
een appointed director of the chorus during the tempo 
iry absence of Mr. van der Stucken Among the works 
lected for study during the coming fall and winter are 
Judas Maccabeus,” by Handel; “Missa Solemnis,” by 
Beethoven, and Pierné’s “Children’s Crusade” will be re 


peated. Applicants for membership may present themselves 
to Mr. Hartzell Wednesday and Friday evenings, Septem 


ber 30 and October 2, at Greenwood Hall, between 7 and 8 


é 
‘clock, and on the evenings of the first and second re 
earsa Irom 7 to 7 30 o'clock 
an nA 
Mary S. Neff’s evening class in elocution® and dramatic 
rt opened last Monday at the Metropolitan College of 
Music. Owing to the large number of applicants the class 
W rganized earlier in the season than was anticipated 
eRe 
The first rehe irsal of the College of Music of the Cin 
cinnati orchestra was held at the college Thursday of last 
week at 3 oclock. Students of orchestral ins truments who 






VIOLIN VIRTUOSO 


Second Season 


BEGINNING 


in America 
IN OCTOBER 


Address: MUSICAL COURIER 


Soprans Soloist, St. Dertholemen’s 
Church, New York 
Por Dates and Terms Address 
HAENSEL & JONES 


1 East 42d Street, New York 


———— SOPRANO —> 
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Fall and Winter Tour from October 7th, 1908 


to March Ist, 1909 


NORDICA 


HER COMPANY 


EMMA SHOWERS, Pianiste ; FREDERICK HASTINGS, Baritone 
ANDRE BENOIST, Accom panist 


Management: R. E. JOHNSTON, St. James Bldg., New York 
Mme. Nordica uses the Everett Piano Exclusively 


ERMA 


SOPRANO 


1710 Chestnut Street 
Philadeiphia, Pa. 








ISABEL MIAUSER XS. 


Address THE APTHORP, Broad 
= EASON 1908-9 ad and 79th Street 


NEW YOR 





‘BEDDOE 


Dramatic Tenor 
Concerts, Oratorie, Etc. 


ADDRESS 
HENRY WOLFSOHN 


131 East 17th Street 








are able to qualify to the satisfaction of the conductor, 

Mr. Ern, whether college students or not, are eligible to 

membership and may have the advantage of this training 
ArTHUR M. Jack 


The Elson Lectures in Boston. 


[From the Boston Sunday Globe.} 


Do you like music? Hardly a man alive will say that 
he is not “moved by concord of sweet sounds.” But that’s 
ibout as far as he will go, for the most part 

“Music, oh, yes! I like a good lively march, or one of 
these corking waltzes lke the ‘Merry Widow, or some ot 
the ragtime stuff,” they will confess. And just as proudly 
they assert that Beethoven, Wagner, Bach, not only have no 
meaning whatever for them, but are boresome and mere 
braying and shrieking. They don’t understand that sort 
of music 

Some of these people—and they are people by no means 
mentally limited or primitive, often they include the most 
successful business men or professional men—actually be 
lieve that the faculty of listening to music is a talent, born 
in a person. If one hasn't the talent, it is hopeless for 
him to waste his time trying to make out what all the fuss 
is about. 

Of course, this is ridiculous, and intelligent listening 
to music can be taught. The wonder is that it has not 
been taught more generally 

Not every person can be taught to produce music well; 
that is a talent. But everybody can learn to listen intelli 
gently 

Ihe educators have proceeded, apparently, on the theory 
that the exact opposite is true. Every school child is ex 
pected to take part in singing, and singing lessons go on 
in the public schools until the end of high school or acad 
emy work. The results, of course, are often painful 

But nobody has been taught to listen 

Louis Charles Flson, the biggest, burliest, kindest musi 
cal critic in Boston, started in singlehanded to change this 
condition. He began by writing a magazine article, which 
was printed five years ago, and which attracted consider 
able attention. It also got considerable criticism, though 
the article itself was the result of the interest shown in 
an address made before the Social Science conference in 
Boston in 1903 

Nothing more was cone until last year, when Mr. Elson 
was asked to “show them” what he meant. Accordingly, 
during Old Home Week, he lectured ata concert in Stein 
ert Hall, analyzing the program and telling the people what 
to listen for in the music 

\ month later, the music commission of the city asked 
Mr. Elson to undertake a series of lecture-concerts during 
the winter. Forty of them were given, mostly in school 
houses about the city. 

Che concerts were open---free—to adults, admissidn being 
by tickets, which were given out in advance. And the re 
ult was a tremendous success 

\ plan of teaching the average public to understand 
what the composer was aiming at,” is what Mr. Elson calls 
his scheme. And how valuable it was understood to be 
may be seen from the fact that Syracuse, N. Y., and New 
York City are adopting similar plans 

he music commission provided a band of ten instru 
ments—not enough to play full orchestral scores, of course, 


but enough to show the “tone color” of each instrument 
and to give many good works with reasonable complet: 
ness. This was the regular city band under Mr. Kanrich 


lhe programs contained five or six concerted pieces, one 


GIORGIO M. SULLI 


Teacher of MARIO SAMMARCO 
Clara Clemens, Carmen Melit, Etc. 


VOCAL STUDIO: 1425 Broadway 
(Metropolitan Opera House Building) 
Monday, Wednesday, Friday 
"Phone, 1274 Bryant 
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WOLLE, 


Address a 
THE WOLFSOHN MUSICAL BUREAU, 131 ean tt 17th St., New York 


Manhattan Grand Opera School 


AND 
VOCAL STUDIO 
betas, GUSTAV HINRICHS 


(Conductor of American, National and Metropolitan Opera.) 
MR. HINRICHS will be assisted by a corps of the best assist- 
ants and the best Opera Stage Manager in America Practical 
stagework daily; TRIAL PERFORMANCES WEEKLY. 
2228 BROADWAY, near 79th Street 
Date of Opening October Ist, 1908 


Mr. Hinrichs will be at the Studios daily from 10 to 4. Send 
for circular. 
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Mr. Elson spoke at the 
beginning of the program and again in the middle of the 


vocal and one instrumental solo. 


evening. He explained what each instrument did, espe 
cially the solo instruments, and gave mething of the 
technic of violin, clarinet, cornet, etc Then th rtists 
on these instruments would illustrate technical points, p 
ing them as the Ik r described them 


yrchestral wor 
its for 
over on the pianc 


Then Mr. El take 
about to be 


would play the chief themes and fig 


might up some 


performed, and would explain 


ures 


often he playe d them two or three times over, so that eac! 


auditor might memorize 1 well 

The understanding of each instrument and the part 
plays in concerted music is, of course, the very rudiments 
of listening Ar ling of t ue ng 
cal form is nec 1 deve t 
of this, sometimes programs illustrating its progress w 
given 

“Naturally,” says Mz: ] 1 not verything 
attempted t once Probably 1 P f the listener 

oncert lecture f last winter w 
to understand 1 apy I f B 
we h i l i | res 
of people were turned away for eer lack of root We 
started a large number of people t rn how to list 
music intellectually, and ne of them follow the « 
ill ove e city f Ma i I I W 

ated the people t point whe i 1di inyw 

East Boston, Cl wn, South B 1 
pended ups Mende a M 
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gradually, to tell them of counterpoint and fugue, and a lit 
tle more of symphonic form—but always to give the int 
mation in a popular way, making the less I 
will not tire any auditor 
Anybody in Boston—and already 
s can learn to listen to " Ave w! w 
ielight that is partly intellectual, partly emotional, throw: 
pe him freely. Mr. Elson has f 
f education 
Gertrude Sans-Souci in the West. 
Cw ew and racteristic songs f1 
Sans-Souci are announced by her | 
are 1 ed “Bonny May,” a Scotch 
etting, and “June Time,” a light and " 
rhythm for high and low voice 
Miss Sans-Souci has been spending the 
fall as a guest at “The Crossroads,” tl ntry 
f Mr. and Mrs. F. H. Snyder, ¢ k, S 
The C ids llving f ‘ 
c folk of the Twin (¢ s 1 the 
g Miss Sans-S \ f n f S 
\ New \ WU) I I, tor 
ir in the i: d prot n of her 
will v the pri val 1 t I 
Pacific Coast. It is also her pre t t 
West d the « g 1 
from S« wh city " 
arte It fore, sate to p 
) gw every sical club, with the \ 
( 1d encouragement at heart, w | 
S i song g and interp | 
\\ 
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ABRILUWITSL 


American Tour 
1908.09 






MANAGEMENT: 
LOUDON CHARLTON 


CARNEGIE HALL 
NEW YORK CITY 


MASON & HAMLIN PIANO 














Residence Studio 


THE LINLAUGH 


2647 BROADWAY, 
1152 Riverside 


Between 100th and 10ist Streets 
NEW YORK 








Theodore Habelmann’s Oe nti Schaal 


909 West End Ave., Bet. 104th & 105th Sts. pera Station 103rd St. 
"Phone, 7039 Riverside WEW YORK 


Granberry Piano School 


FAELTEN ss 
SYSTEM 


MISS 
MARY A. 





ens ctr Polsom Granberry, resee 


Pla and Ensembie Methods Lec 
loterpretation tecture Recita! 
CARNEGIE HALL, NEW YORK 


CRYDER 


VOCAL CULTURE 


WITH FUNDAMENTAL TRAINING 


DICTION MAINTIEN 


MUSICAL MANAGEMENT, 1924 N Street, Washington, D. C. 


THE COMBS BROAD ST. CONSERVATORY 


GILBERT RAYNOLDS COMBS, Director 
1329-31 South Broad Street PHILADELPHIA PA 
Women's Dormitories Year Book Pree 
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Musical Art in America. 
l New York Evening I 


TOVWNSEND H. 


FELLOWS 


BARITONE SOLOIST AND TEACHER OF SINGING 
Pupils prepared for Protessional Careers in all branches of singing 
“Special Equipment Course ” 

adit to TWO PRIVATE VOCAL LESSONS 
WITHOUT EXTRA COST, 
METHOD, SIGHT-READING, FRENCH, GERMAN or ITAL JAN 
AND ST AGE- DEPORTMENT. 


ass-le 
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Tel., 2840 Col 503 Carnegie Hall, New York 











MR. JOHN CORT 


ANNOUNCES 


A SHORT TOUR 


CONCERTS 


BY 


THE DISTINGUISHED 


CALVE 


AND 


ASSISTING ARTISTS 


During October, November, December 
1908 








UNDER THE DIRECTION Of 


LOUIS BLUMENBERG 
AMERICAN MUSICAL 
DIRECTORY 


437 Fitth Avenue 
NEW YORK 


BALDWIN 


PIANO USED 
































From November 15th, 


PETSCHNIKOFF 


1908, 


to May 10th, 





1909 
Great Russian 
Violinist 


R. E. JOHNSTON, eee St. James a New York Clty 


wsky Concerto was a marvel 


sd here in decades 


NOTE: The Tschaik 


been surpass¢ 


f p ow (Uf cise 
ot precise 


ling 
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—H. E. KREHBIEL, ~ York Trit yune. 
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of rt ceed. To Grace Munsen With Anderson. 
| 
t e 1s a il arti . 
Grace Munson, the contralto, is not under the manage 
{ em rr ndon than in : ? os 
: nent of Henry Wolfsohn, as erroneously stated in THE 
' ‘ ; Musica. Courter of last week, but has placed her business 
t 41dmit that America Nas ° > P ” 
' 1 the hands of Walter R. Anderson, who is booking a fine 
{ tive nere 
i 
| I t it t country 1s 
[ Chicage H{ ld i d 
i t even 
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! I i ul 
a 
( i 
| rtist \ 1 warrant both of the 
rts f work Mi Munson has been doing recently and 


ce f r that the public and the press have bestowed 


REINALD wwe BARYTONE 


WERRENRATH 


Phone: 39-38th 


ERNEST GOERLITZ 


(Late General Manager of the Cenried Metropolitan Opera Co. 
MUSICAL BUREAU 
437 Filth Avenue, Corner 39th Street, New York 


SOLE AGENT FOR CONCERT ENGAGEMENTS OF ALL THE ARTISTS OF THE 
METROPOLITAN OPERA COMPANY 


whe are under contract with that Company for Opera and Concerts. 
SOLE REPRESENTATIVE for all engagements of 
MADAME OLIVE FREMSTAD MADAME JOSEPHINE JACOBY 
MADAME MARIE RAPPOLD MR. G. CAMPANARI 














SECOND AMERICAN TOUR CF THE 
BRILLIANT YOUNG PIANIST 


Germaine 


CHNITZER 


Direction: R. E. JOHNSTON, St. James Bidg., New York 
From January 1, 1909, to May 1, 1909 


WITH THE BOSTON SYMPHONY ORCHESTRA 
March 26th and 27th 
Dates Now Booking 
BALDWIN PIANO 


VIOLIN-VIRTUOSO and 
CONDUCTOR 
Per CONCERTS and RECITALS address 
430 Nerth Meridian St., indianapolis. 
cl F* A RI RI IT NI G (Aecompaniet: &. 8. TURPIN) 


ADDRESS: 
Macager—East of Pittsburg, HENRY WOLFSOHN, 131 East 17th St., NewYork City | Manager—For the West, WISCONS/N CONCERT BUREAU 728 Franklin Place, Milwaukee, Wis" 
Manager—For the South, FRANK EDWARDS, Union Trust Building, Cincinnati, Obie 


























upon her, the following critical excerpts are reprinted from 
the hundreds she possesses 


Miss Munson, in the aria, “O Thou That Tellest Good Tidings 
of Zion,” revealed the great range of her voice, but it was in the 
pathetic passages, such as “He Shall Feed His Flock,” that she 
showed its sympathetic quality and her own mastery of modulation 
Her voice is deep fontralto, smooth and luscious, with never a 
false accent to mar its beauty. Her rendition of “He Was Despised 
und Rejected” was the most affecting solo of the evening. The 
story from the foot of Calvary never seemed more touching.- 
Worcester Telegram 

It is always a pleasure to hear Miss Munson, whose finely 

hooled and finely controlled contralto has a depth and nobility of 
tone as well as a richness of color that give distinction and charm 


to her singing —Newark Evening News 


She has lost none of her beautitul qualities nor sonorous deep 
ness, but has improved her enunciation and tone formation, if such 


a thing is conceivable.—Charlotte, N. C., Chronicle. 


Miss Munson’s magnificent voice was a marvel to all. —Utica 


Observer 


Grace Munson covered herself with glory in the aria, “But the 
Lord Is Mindful of His Own.”’—Albany Argus 


She has a contralto voice which in the lower register is of the 


best tonal quality. —Troy Daily Press 


Miss Munson’s fine contralto voice was heard to advantage in the 
sria. “Ah! Rendimi.” She was rapturously encored.—New York 


limes 


Grace Munson was well received in the aria, “Ah! Rendimi,” 


which she sang with much tast New York Telegraph. 


Undoubtedly the new star, Grace Munson, made the hit of 
ning in the contralto solo, “Inflammatus et Accensus.”—Ann 
\rbor, Mich., News 


Grace Munson has a rich and fine contralto, and she gave the 

s allotted to Micah with beauty, breadth and dramatic power 
Brooklyn Eagle. 

Her voice has a delightful quality in her lower and middle 
register and her compass is remarkably large. Moreover, she 
handles it with discretion and taste.—Detroit, Mich., Free Press 


Miss Munson sang last year several times with orchestra 
(including the Theodore Thomas organization under Fred- 
erick Stock) and will fill similar engagements this season 
Her repertory covers practically the whole field of con- 
tralto literature in concert and oratorio 

Arthur Friedheim, the well known London pianist,- will 
settle in Munich, where he intends to teach. 


DR. LUDWIG 
WUELLNER 


The GREAT GERMAN LIEDER SINGER, with 


COENRAAD V. BOS, Accompanist 


Im America, November, 1908, to 
April, 1909 





o—————————- SOLE MANAGEMENT ————————--© 


M. H. HANSON 








129 WEST 46th STREET NEW YORK 
ADA SODER-HUEGK 
CONTRALTO 
Concert Oratorio Song Recitals 

PUPILS RECEIVED Management 
GARCIA METHOD M. H. HANSON 
Studio: 108 East 25th Street 129 West 46th Street 


NEW YORK CITY 


MARIE NICHOLS 


VIOLINISTE 
Sole Management of GEORGE M. ROBINSON 
No. | Madison Avenue, New York 


LESLEY MARTIN, tet cant 


STUDIO: 1425 ay, WEW YORK 
SINGERS—-Suzanne .oo Cora Cross, Pauline 
Fredericks, Julia Galvin, Nellie Hart, Marion Stan- 
ley, Estelle Ward, Ruth White, fare Bemus, 
William Burt, George Gillet, John Hendricks, Dr. 
Eugene Walton Marshall, Fiske O'Hara, Horace 
Wright, Mabel Wilbur, Winfred Young and many 
other singers now before the public in opera and 
§ church work. 























AMERICAN CONCERT TOUR, SEASON (908-1909. Now Booking 


BIS PHA M — 


Por Dates, Address: 


piano USED LOUDON CHARLTON, Carnegie Halt 


First New York Recital, Carnegie Hall, Sunday Afternoon, October 4 
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Mason & Hamlin 


TENSION RESONATOR 


(PATENTED IN THE UNITED STATES AND IN EUROPE) 


Used Exclusively in Mason & Hamlin Pianos 


Ohe Ohree Gpoch Waking Discovertes 


IN THE MANUFACTURE OF GRAND PIANOS ARE 


First, The French Action, 1821 
Second, The Full Iron Frame and Over-strung Scale, 1859 


Third, The Mason & Hamlin Tension Resonator, 1900 the most important of 
the three, as it pertains to tone production 





Quality of Gone 


Quality of tone in a piano is dependent on the crown, or arch, of its sounding- 
board. Loss of tone quality is caused by the flattening of the sounding-board 


through the action of the atmosphere and the great downward pressure of the strings 





Ghe Wason & Ftamlin Gension Resonator 


Permanently preserves the crown, or arch, of the sounding-board, and gives 
to the Mason & Hamlin Piano a superior quality of tone and a tone 


which is indestructible 














STRAUSS SCORES IN BERLIN. 


{By cable.] 
Bertin, October 6, 1908 
ed t rst concert of the Berlin Royal 
( ( l red a huge with sym 
J Beethoven (‘‘Eroica’”) 
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Austin Violin Recital October 27. 
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PIANO INSTRUCTION 


Season 1908-1909 
FALL TERM BEGINS OCTOBER ist 


FREDERIC MARINER 


TECHNIC SPECIALIST _ 
Studios: 37 West 92d Street 
NEW YORK 


EVERETT GRAND PIANO USED 


[SABELLE BOUTON 


MEZZO SOPRANO 
R. E. JOHNSTON 
Broadway and 26th Street, NEW YORK 




















Management: 


St. James Building 


d Fraem ke, 





COURIER 





In addition to her appearance with the eheneeiite Sym- 


phony Orchestra, January 17, she has engagements in 
St. Paul (Schubert Club), January 13; Grand Forks, 
N. Dak., February 3, and W innipeg, Canada, February 8 


Nevada Van Der Veer Is Here. 


erroneously said last week “will return,” in 


Nevada 


L his paper 


mention of van der Veer, the contralto, whereas 


the singer has been here some time, booking engage 
ments through Henry Wolfsohn. An attractive booklet 
quotes various foreign press opinions of her singing, the 


general consensus being that she has a rich and flexible 


ice, impeccable taste, great musical feeling, charm of 

tyle, admirably clear enunciation and attractive person 

ality. Such phrases as these are found in the important 

European newspapers, and her appearance in oratorio and 
ert will be awaited with special interest 


Albert Spalding in Europe. 
Albert 


mnidon, 


American violinist Spalding, who is 


now in Paris, will leave soon for Lé where he is to 


play at Bechstein Hall, October 13 and 20. He then re 
turns to Paris for a short time, before sailing for America 
to open his coming concert tour at Carnegie Hall, Novem 
ber 8 and to. He is under the management of R. E 
Johnston, who presents him for the first time to the Amer 
can public 

Jomelli for the Maine Festivals. 

Jeanne Jomelli, who opened her concert season at the 
Worcester Festival October 1 and 2, is now at Bangor 
She tal i leading part in the Maine Festivals, week of 
October 8 to 14 Up to now her appearances in America 

been practi ily contmed to grand opera 





The Lemberg Opera novelties announced for this sea 
m are “Gotterdammerun Madama Butterfly,” “Queen 
f Sheba,” “Romeo and Juliette,” “Fedora,” Solty’s “Marta,” 
Minhajmer’ Ma | ind Rozycki’s “Boleslaw Smiaty.’ 
Other worl to be heard ar Walkiire,” “Lohengrin,’ 
Rheing ld, The Flyn Dutchman,” “Tannhauser,’ 
Siegfried,” “Aid Carmen,” “Don Giovanni,” “Boheme,’ 
Tosca,” “Ernani,” “The ked Ball,’ Don Pasquale,” 
“Robert the Devil.” Son rf ingers to appear at 
Lemberg de Sembrich, Selma aise Maria Gay, Sigrid 
Arnoldson, Slezak, Battistinit and Didur The conductors 
f the Opera will Peter R. von Stermicz and Ludomir 
NOZYE 1 


<*THAMLI 


FOR DATES, ADDRESS: 


LOUDON CHARLTON, Carnegie Hall, New York 
PERSONAL ADDRESS: 
5528 Woodlawn Avenue, 


Mine. von KLENNER : 


VOICE CULTURE, STYLE AND REPERTOIRE 
SOME OF HER PUPILS-—-Florence Mulford, Contralto, 
formerly Conried Metropolitan Opera Co.; Kathicen 
Howard, Contraito, Frankfort a-Main Opera Co.; Dora 
de Fillipe, Savage Grand Opera Co.; Katherine N. Fique, 
Eleanor Creden, Lillian V. Wolt, Grace Ames, Sarah Evans, 
Lillie Moy Welker, Adah Benzing, Frances Travers. 
Katherine S. Bonn and the celebrated 
VON KLENNER QUARTET 
301 West S7th Street, New York 
Will Resume Lessons September 28 


Chicago, lll. 





NATHAN FRYER 


PIANIST 


Management : 


M. H. HANSON 


129 West 46th Street, New York 


ALICE MERRITT-COCHRAN, sora 


Telephone: 2306 J Bedferd. 


1183 Macon &t., ee. = Y. 





VAN VWVoRX 


434 Fifth Avenue, Corner 39th Street 


Telephone: 3701-38th Street STUDIO: 


TENOR—MR. and MRS.—SOPRANO 
Under Management of 
ARTHUR F. GOODRICH 
2 West 39th Street 














Caroline Hudson's Busy Season. 

Caroline Hudson, the soprano, has booked the following 
recent engagements for this season: October 20, recital at 
Ohio; October 21, recital at Fremont, Ohio; No 
vember 10, recital at Westfield, N. J.; November 20, Brook 
lyn Institute, Brooklyn, N. Y.; November 30 to Decem- 
ber 4, tour in Ohio and Pennsylvania; January 8 (1909), 
soloist with Pittsburgh Male Chorus, at Pittsburgh, Pa.; 
Alabama, 
April 20, Orpheus Club, 
May 


Oberlin, 


January 18 to February 6, tour throt = Georgia, 
Missouri, Kentucky and Mississippi; 
Paterson, N. J.; May 5 Mand iester, N. H.; 
13 and 14, Nashua, N. H 


and 6, 


Burritt Resumes, 
has 
with a large and enthusiastic 
Minneapolis, 


and 


William 


Carnegie 


Nelson 
Hall 


successful 


Burritt reopened his studios in 

after 

taught 

many Burritt's 
East 


work to West 


His earnestness of purpose contributes as a large 


class, 
where he 


Mr 


his summer in 


professional singers teachers 


as a voice specialist is known from 


factor 


in the many successes and the happy results found as a 
consequence of his studio methods. Lewis Johnson, a 
enor of much promise, his pupil for some time, has 
accepted an important appointment as teacher of vocal 
music in a prominent California college 
Schnitzer Showed Her Genius as a Child. 
Another of the musical stars to appear before the Amer 


ican public this season who made a brilliant record at an 


Germaine Schnitzer, 
attracted the 


Raoul Pugno, when she was only seven, 


early age is 
ist. Her 


pianist, 


the young Viennese pian 
attention of the 
ind 


rench Con 


French 


at the 


prec city 


graduated from the F 
honors She is to 


hac 
highest 
January 


age of fourteen she 


servatory with the come to 


extended concert tour 


for an 
Johnston 


America early in 


management of R. } 


under the 





Soloists With the Dresden Philharmonic Orchestra 
the 


inces with the 


\mong instrumental soloists who are booked for 


Dresden Philharmonic Orchestra next 


Petschnikoff, viol 


appe ar: 


pring are Spalding and inists, and Ger 


naine Schnitzer, pianist The tour for this orchestra is 
under the management of R. E. Johnston, who, although 
it is not due here until April, has already completely 


booked over two-thirds of the time permitted the orchestra 


in its leave of absence from Germany 


The organ in the famous Berlin Singakademie is being 
en! arged this fall 


and gre: atly 


FIRST “APPEARANCE IN WMERICA 


CHAMINAD Cavecgin Soabl 


Saturday Afternoon, October 24th 


CHAMINADE COMPOSITIONS EXCLUSIVELY 


1 } 
unit 


MME. CHAMINADE will be assisted by 
MELLE. YVONNE pe S17 ANDRE, Mezzo Sopra 
MR. ERNEST GROOM, Barit 
\ . the same artists that appeared with her at Lond lari 
Berlin, Vienna, St. Petersbure 
r Parquette, $2.00 a J oe 5 Dress Circle, $1.50 a 
Baleotr $1.00 and $1.5 B $2 » and $30.00 (seating 
Seats may now be rderec * in ym Me oR FE I shnston, St. Jarne 
Building Tl house is already half sold 
erett Piano used 
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HARTMANN 


= aa. and Mrs. JOHN DENNIS MEAN and Assistants 
VOICE DEVELOPMENT AND ARTISTIC SINGING 
STUDIOS NOW OPEN DAILY FOR ENROLLMENT OF PUPILS. 
MEHAN STUDIO 
TEACHER OF SINGING 
Atelier Building, 33 West 67th Street - - - NEW YORK 
Most inent ils are: ee Beddoe, tenor; Tom Daniels, 
bass; Be Beatrice F Fine. eo ~ “depres tenor; Charles Kitchell, 
128-130 East 58th Street 
(Formerly ALEX. LAMBERT) 
in 
anchkes of music, by 3 PR. — unsurpassed for its exce 
SPECIAL DEPARTMENT FOR BEGINNERS 
free admission to concerts, 
Students received daily Cataleg sent on application 
PIANIST 
In Ameri 


Season of 1908-9 begins 
OBER 1 
"Phone: 5946 Columbus Carnegie Hall, New York City 
tenor; poet ep ay : 
Directors: Carl vs August Fraemcke 
All instrumental and vocal pie 5 receive free instruction in 
THE GREAT VIOLINIST 
nue“ HAENSEL & JONES 


on cane Circular tleati 
Rew Pork College of Music 
A 0 instruction Singing, \/  ™ "Cello and all 
harmony, counterpoint, — = rains, playing and 















MASSACHUSETTS MUSIC CRITICS LAUD COTTLOW. 


Augusta Cottlow, who was one of the star performers at 
the music festival in Wor st week, was universally 
lauded by the music critics of Worcester, Boston and 
Springfield. The music reviewer of the Worcester Tel 
gram pronounced Miss Cottlow’s performance of Mac 
Dowell’s second concerto, with the B Symp V 
Orchestra, under the leadefship of Frat Kneise " 
of “the headliners of the festival.” The critic of the Bes 
ton Herald stated She “ splendid intellectu 
grasp of the contents of the composition The criti 
of the p gheld Rey bh ! gre t 
papers published tu Eng guage, p h ‘ 


to Miss Cottlo 
1" A ' , ' 
well trained plaver, who 1 ta 


ncy today iter ot and painstah oT 


Mr. Kneisel, she fairly outdid herself 


ard of effict 
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follow 
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choice was his ert n Dt f ' chest M 
Dowell was one of the f 
in sux " certo the a 


but that it t 1 ma con ent | t f th rener tlect 


VIRGIL 





Under the auspices of The International Society of 
Pianoforte Teachers and Players, MR. and MRS. A. K. 
VIRGIL will givea 


5 Weeks’ Course of Piano Instruction in Pittsburg, Pa.) Residence: 80 Riverside Drive, 


FLORENCE 


Beginning Tuesday, October 6th. Interviews and enroliment 
Friday, October 24, and Monday, October 5th. TWO LEC- 
TURES and RECITALS, October ist and 34. Pianist: 
Pasquale Tallarico. Invitation tickets and circulars upon 


application to 
Cc. C. MELLOR, 319 Fifth Avenue ; S. HAMILTON, 531 Wood 
Street; BH. KLEBER & BRO., 513 Wood Street 


$. G. BENNETT 


VOCAL INSTRUCTION 
Suite 401, NEW YORK 


AUSTIN 


VIOLINIST 
RECITALS, CONCERTS, MUSICALES, TOURS 
Address GEO. S. GRENNELL, Manager, 604 2¢ Street, Brooklyn, N.Y 
Personal Address, 15 Willew Street, Brookiyn, 8. 7 


MRS. CARL ALVES 


AMERICAN CONTRALTO 
VOCAL INSTRUCTION 
PUPILS PREPARED POR CHURCH AND ORATORIO 
Leipsic, 61 Kaiser VWilihelim Str. 1 





Carnegie Hall 
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Charles Norman Granville Returned. 


Norn Granville , ' ' \ 


Success of a Trnka Pupil. 


Mme. M. A. ARMOND 


SOPRANO-— 
RAPID AND POSITIVE RESULTS 


VOCAL INSTRUCTION 
From First Technical Rudiments to Highest Stage 
New York 


Perfection 


"Phone, 2032 River. 





Mezz0 Soprano 


Pormerty w'th Conried Metre- 








politan Opera Cempany 


Under Exclusive Managemen! of 


HAENSEL & JONES 


No. 1 East 424 Street 
NEW YoR« 


PERSONAL ADDRESS: Mi lf | OR | 


79 Halsey Street, Newark, N. J. 
"Phene: 1192 Newark 
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ARTHUR NIKISCH 


COACHING FOR LIEDER AND OPERA 
Thomasius Str. 28, LEIPSIC 


PENCE 


BERLIN: 


Saturdays and Mondays 
after October 1 


Miss McElwee Studio 


21 Mews Winterteidstr 








CONTRALTO 


204 West 94th Street 
Phone: 3448 Kiver 


BENRY WOLFSOHN 





Management 





IN AMERICA 


October 15 to 
December 24 











AUSPICES 


MANAGEMENT : 


BERNHARD ULRICH 


Lyric Theatre, Baltimore 
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THE MUSICAL COURIER 


Ix these days, remarks Life, genius is the ca- 


pacity for taking gains. 
Persons who sit doubled up trying to pedal a 
mechanical piano may truthfully be said to possess 


nusical bent, 


DrestinN and Farrar are said to be having a time 
of it at the Berlin Opera over the Madame Butter- 


Or is the incident only press agents 


Tuar new Paris opera house, backed by \meri- 
can millionaires, again loomed up last Sunday on 
1e local journalistic horizon. That is the four- 
house built in Paris during the past 
\merican Sunday newspapers, 


t 
teenth opera 
two vears by 


iS sauekeed 
An German of Richard 


Strauss wrote recently: “From the copiousness and 


irreverent opponent 
shrillness of the musical language in Strauss’ ‘Thus 
Spake Zarathustra’ one might almost be led to be- 
lieve that Mrs. Zarathustra had been speaking. 

Fre music department at Yale University showed 
, Aéties of $3,080.21 for the past year, and had to 
be assisted out of the “general income” of the insti 
tution. The football and baseball teams at Yale not 
only needed no support, but laid by a profit of al- 
most $50,000 on their season's labors. 
four things which made Solomon 
f an eagle in the air, the way 


THERE were 


wonder: “The way ¢ 


of a serpent upon a rock, the way of a ship in the 


midst of the sea, and the way of a man with a 
maid.” Were Sol. alive today he would add a fifth 
the way of the American musical public with its 


native born composers. 


He sixty-seventh season of the Philharmonic 
Orchestra will begin November 13 and 14, at Car- 
negie Hall, with this program: Toccata, in I*, Bach- 
Schumann; B minor 
“Also Sprach 


lhe soloist of the concert is 


“Manfred” overture, 


| - 
msser;> 


concerto for violin, Saint-Saens ; 


Zarathustra,” Strauss 


to be Arthur Hartmann 


\s is known, the late Pablo de Sarasate, although 
ird. was educated at the Paris Conservatoire 


l spam 


7 1 
through the intercession of the late (Queer: Isabella, 


who also gave him the Stradivarius violin he used 
it his concerts. In accordance with his will the 
Stradivarius violin goes to the Conservatoire, to 


gether with a sum of $4,000, the interest f which 

each vear is to be awarded as a prize to a violin pu 

pil, and $2,000 as an addition to the present fund 
\ged Musicians of P 


iowever, has no relations with the Conservatoire. 


for aris, an institution which, 


\ncero NEUMANN, whose death was reported in 
Pre Musica Cot 
at \Vienna, \ugust 18, 
as a merchant, but deserted the calling after 
In 1809 


RIER last week by cable, was born 
1538. He began his career 
there 
i course of vocal lessons from Stilke-Sessi 
ie made his debut as a baritone at the Cologne 
| scored sufficient success to be engaged 


it Cracow, Oldenburg, Pressburg, Dant- 


c, and finally at Vienna. In the Royal Opera there 
Neumann sang until 1876, when heart trouble as 
sailed him and he left the cast to become manager 
f the Leipsic Opera. Imbued with real enthusiasm 
r the Wagner cause, Neumann organized a travel- 
ing company, and introduced the great Richard's 
works to the public of many important European 
cities. He was the first one to give a complete 


“Ring” pe rformance outside of Bayreuth. Krom 
i88s Neumann was managing director ot 
to 


he became head of the Deutsches Landes- 


the Bremen Opera, and then moved Prague, 


where 
theater and raised that institution to a position ot 
high prestige among Continental opera houses. A 
man of untiring energy, keen musical insight, high 
art ambitions, and sound business grasp, Neumann 


was the ideal operatic impresario, and one who 
might have done really great things for this country, 
had he been placed at the head of our Metropolitam 
Opera years ago, with money enough to spend on 
what and how he pleased. His seventieth birthday, 
celebrated only a few weeks ago, brought him thou- 
sands of congratulations frem all over the world, 
and these, together with the way Prague feted its 
beloved opera impresario, must have made Neu- 
mann feel that after all he had not neglected to 
garner some fame for himself even while he was 
engaged in the business of making celebrated other 
men and their works, 


THe Conservatory of Vienna has been negotiating 
for a time with Humperdinck to assume the place 
of composition teacher, and with Willy Buritiester 
to become leading violin teacher. Humperdinck, 
who has been in Marienbad, has gone to Vienna to 
discuss the matter. 
dinarily broad and liberal spirn in the management 


There seems to be an extraor- 


of the Vienna institutions which, entirely tree from 
the usual chauvinism, is looking for the best forces, 
irrespective of nationality or previous condition of 
musical servitude. On the other hand, it is reported 
that Humperdinck will conduct the “Noenigskinder” 
in New York. 


BROOKLYN ACADEMY OF MUSIC “OPENINGS.” 


It seems that the “funny” men on the daily papers 
have entirely overlooked the chance to introduce a 


jocose paragraph about the numerous “openings” 


announced for the new Academy of Music in 
Brooklyn. According to the records, the real open- 
ing ef the handsome new building occurred 


Wednesday, September 16. The afternoon of that 


day the inaugural organ recital took place in the 
music hall, and in the evening the Twenty-third 
Regiment Band gave a concert in the opera house 
of the new temple of musical art, located on La- 
\shland St. 
Tue Musicar Courter devoted more 


fayette avenue, between place and 


Felix street. 
than a page to the opening day, when at least three 
thousand men and women visited the various halls 
and offices. Another “opening” was announced for 
Chursday night of last week, when a song recital 
Still more 


was given in the opera house. “open- 


ings” are to follow. 


Without wishing to detract 
from any of the past events, it would seem that 
somebody missed the opportunity to give the people 
of Brooklyn and vicinity a musical evening worthy 
of the auditorium, which 


new over 


Surely a building which is to be con- 


great cost 
$1,300,000 
secrated to art should have had a more lofty begin- 
ning than a concert by a regimental band. Those 
who recall the “opening” of Carnegie Hall, in Man- 
hattan, when Tschaikowsky was the musical beacon 
and the late Bishop Potter the intellectual power, 
will marvel more than ever over the “attractions” 
offered on September 16. Even a musical infant 
would have set about to engage the best orchestra 
available, and invite some great conductor to plan 
a symphony program that would have appealed to 
music lovers far and wide. Then some of our great 
men should have been invited to make addresses. 
Cickets for such an occasion would have brought 
premiums, and the cost of a festive evening of a 
high order would have been fully covered by the 
box office sale. So long as men of provincial out- 
look and envious, petty and vindictive minds are 
permitted to dominate the musical situation, Brook- 
lyn will struggle along under the same difficulties 
that have so long hampered it. Fortunately, these 
third rate composers and music teachers are not to 


have any say in the series of operatic performances 


which are to be given this season by the Metropoli- 
The Brooklyn Insti- 
tute must get rid of the little and officious men in 
The growth and future of 
the community demand that new and abler men be 
appointed to elevate the artistic tone of Brooklyn. 


tan Opera House Company. 


the music department. 








ON NOTES AND NOTABILITIES. 


BY THE EDITOR. 





Paris September 25, 1908 su particular! muitside of the larg cities, which is about what 
5 m4 h mer { 7 s nd h 1S uk il] he me n 
Phis is the first announcement of the engagement of Dr. Hans the American pays to see and hear his vaudeville. “The America 


Kichter to conduct two cycles of the “Ring” 


; t ) : oO » san mad ot « ra that 1s demand 
at the Paris Grand cannot afford to pay for the same kind pera t deman 

















(pera in the spring, before the opening of the London Richter ed in America, and hence there is only a very small opera con 
se2son. stituency in America, not 50,000 to draw trom m Greater New 
eee York Mr. Manners, of the Moody-Manners Co., of [england 
There is no truth in the statement that M. Colonne, wh« says that there is in London a constituency of about 40,000, Our 
directed the Promenade Coacert at Oueen’s Hall, London, on constituency is absolutely larger and relatively much larger, but 
luesday evening last. conducted for Harold Bauer in Italy Mi it is a trivial number compared to the vast vaudeville constitu 
Hauer plays in London tomorrow, giving his first of two recitals ency [he opera constituency Germany, France and Ital 
He has not been in Italy since last year and M. Colonne was not smaller in its relative proportion to the inhabitants, however, than 
there then the vaudeville; yet it is a tituen " | ed witl 
eee ve! ill opera clientele 
brussels information is to the effect that Cesar Thom Prof. Miinsterberg’s remarks also imply that opera re 
son has returned from Italy very much benefited in health and art ()pera is a degenerate fort f that 
is not suffering from his old trouble. The Brussels season opened music It st attach itself t ecoration and the di ' 
up with “Lohengrin.” This was followed by “Werther” and to become telligible, ane + | , eivab 
\ida to the ley mnent f the t 
eae leflecting from it inv truly talented composers and 
No viola plaver has vet been selected from this side to tak who, without pera . helne ¢ bp rize 
the place of Lionel Tertis, of London, with the Hess-Schroedet a dae alain , 1 opera, did the ve 
(Juartet, of Boston. Mr. Tertis could not leave London on account opposite. Opera does not educate in t ser { ( 
of domestic reasons, some members of the family being desirous of bhai hiceth ae p P Wao 
remaining in the old country. There is no viola player in America th tablishment of the theor 
who lives in London or Europe, and therefore a European player cure the opera ev und. to a creat ee oe ee 
nust be engaged. Mr. Tertis, however, is not the first of the ng the intellectual and artist 
i-uropean musicians who cannot get away from home and mother, n the channel of opera cet 
r mother-in-law, and there will be grief in our land when we ion. a unification of vas ie 
earn that s e applications for \met in engagements ar ct na and de tratine the ' 
. rejected en - f guarantee demand, which was tt trionk t and painting and « 
Cust oweve with Mr. Tertis , : ' 
| a nd ‘ 
evel el ech 
Behind t times Lond announces as a program lor a , , 
, aT 
Oueen's Hall Symphony Concert next February 27 the first pet 7 
formance of Debuss Prelude, “L’Apres- Midi d'un Faun t 
has be 1¢ ! ew York London has had no “VPelleas et ; 
lelisance which has beet heard frequently in New York, hy 
| if 1 st, of t portant modern works, were heard in ; ‘ 
America I he f Loa 1 Lhe \lerry Wi \ ike the ; he 
ounds of the w 1 t heard in Parts But Madame Patt % 
\ sing at Albert Hall again Home, S et Hor »a Ke . 
LOUSE e announ ind the “Me st es at the Er 
sh festivals, beca big choruses are always prepared for that 
t ist Lher s nothing t patience, ev ! Si 
nre 
H k ( I \met the Rotterdam fr 
I cy n Octobe 3 I ‘ ArTie lay Mr. Gatti-Ca i 
ves La | t H ( 
« 
Rene 
I I i erican | opt | ) I : 
\ i Ne Y ork t | ent at \ 
j Y n i, has en eng b I 4 I 
ae & 
‘ HH; 
l y (5 t I ] 
p 
n A Rid K ‘ \ r i , 
‘ we I () » te a Z ) 
. 3 cA at t T ‘ t sop t es 
(eT t It | an and the Italian pays f t (arm ‘ i lugue t 
» its to ome ar to listet pera, rar as much as the latter Siegi neral march—a piece of a e mt 





immortal; Brimnnhilde’s 


wo ave made Wagner 
speat r in the “Gétterdammerung,” even de 
tacl from the context, etc., ete., etc., and nearly 
eve 1 that Norm sings in LDellini’s esoteric 
‘ position hese are the moments when the art 
of ian compels and insists upon expressing 
it se is musk In absolute music these moments 
i he highest altitudes attained through the 
ri f « position as known through Palestrina, 
I 1] lozart, Beethoven, Schubert, Schu 
( n, Mendelssohn, Liszt and Wagner. 
Purce ( z belong to the same category and 
or inck approaches closely rahms is the 
itest { e apostle ind there are several now 1n 
t nenta la trving tor examination These 
re not opera composers ; some of them 
VI art n exception, although he 
i t e absolute in his operas which will prob 
ntee th mmortality distinectively—that 
ire chiet tinguished as composers ot 
xcept opera, generally speaking. They are 
‘ f the eternal spheres and their music 
te, | e otherwise they could not have 
( ( ( Or told their messages ,; it 
er irt otherwise It is no com 
1) t fact, it makes its claims 
( { vhat is true, that of intelligent peo 
ple pere re only have a conception 
the masses do not even know that 
Does Not Explain. 
et i 1 few thing na certain 
isical effect on certain 
t he Lond saturday Review of Sep 
‘ ip. -\ 1 ny} ritine ot \loussorgsky 
d piano musi " 
i M | \ \ other 
ig pe ind it 
W | rie i 1 happy 
Hle he ild lamenta 
) La n hell, float 
i Ww 
+} ; ral 
bi 
d ) () } | len tl 1 
i fork lig (ning 
\ d ot 
eaten t! unsurpassed in 
1 | h, fluen | decoration of 
{ ( nce tatement \ these are com 
1) hat Mr. s ns sa here, but what can 
i ibout the music composed 
‘ vl a number ot 
( ( vor { mnvigorate or cre 
irt but vhe r val 1 has 
ihove a ve nedioere nou 
t li est rot \ issorgskv as a 
( 1 nteresting tudy Mr 
\\ ther { the above one single, 
‘ if f the character or 
| | ‘ ( it \ 1 musician 
i cting! how | tee about 
{ t lor a with | and the 
| he heard wild lamen 
t rm ( () ( hopeless and 
] » flash tf forked lightning, 
) rT ting past his sight. All vers 
ber ane told with power and ettect 
ve ’ nal experience, But that is what 
} S\ ns Vow let us know 
vhat that did this That is what 
‘ uns the ce t the na 
il he t 1 tted to 
‘ , ‘ ption of the music as 
i | 14 
\\ \ ivuthoritative compose 
1) ‘ | t d what kin tf ma 
{ lif he had themes usical themes 
b et 1 vas the utilization ar 
tis s ssing the technic of the 
‘ ltl talk to the contrary notwith- 
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standing, the technic is quite a part of the artist's 
genius, and we have never seen the two separated. 
Sometimes the technic is the real expression of the 
Suppose we remind Mr. Symons of a coun- 
It would no 


genius. 
tryman of his—Sir Christopher Wren. 
doubt be a delight to read an essay by Mr. Symons 
on St. Paul's Cathedral. It is not far from White- 
chapel, and these very words, from the above para- 
graph of Mr. Symons on Moussorgsky, would fit a 
description of St. Paul’s when one is in the mood to 
write in such manner. “Overhead sullen thunder 
rumbles and sharp flashes of forked lightning illu- 
minate, with a ghastly clearness, this world of suf- 
ferers’ ; but that would tell us as little of the nature 
of the Paul's, of its relation to 


architecture of St. 


Gsothic architecture, of its prolongation of Renais- 
sance methods, of its facade, of its dome, of its 
adaptability to decoration, of its monumental phases 
as what Mr. Symons tells us of the effect of Mous- 
sorgsky’s music. Three wide columns of the Satur- 
day Review describe, in modeled language, how Mr. 
Svmons thinks he feels, but he never enables us to 
understand, musically, why he thinks as he states he 
feels. Read this and tell me how Moussorgsky could 


have done it musically; how, according to Mr. Sy- 


mons, it was formed 

The “Cabane” is full of witchery and mischief, 
ind begins with heavy trumps and = suspensive 
ilences, and then swings upward and downward, 
with an infernal motion, quickening into quicker 
single notes in descending the scale note by note to 
end suddenly in a solemn pause, where a monot 
onous song begins, swaying and rising into an 


angry passion, and the clatter as of accompanying 
gongs and cymbals, drops back into the first stupor, 
which is repeated for some time, to end presently 


with a louder cataract of octaves, and ends at a 


great height on an undetermined note. 
What is an undetermined note—of course. I mean 
nusically Never was a note put down by a com- 
poser unless absolutely determined. There are just 
notes and 
the first. 


is no more possibility of an undetermined 


two fundamental facts in musical work 


rests—the latter being as important 


as 
hers 


t 


te than there is for an undetermined pillar in a 


Wm 


temple What is a loud cataract of octaves? 
lhere can be loud cataracts, but those cata- 
racts are not made up of octaves. There are 
many kinds of octaves, intervals of eight notes, 


many kinds with untold embellishments and unlim 
ited possibilities within the octaves at the same time 
and endless applications of octaves, but they are al 
Now, what kind of 
\Moussorgsky octaves were those Mr. Symons heard 


Ways octaves, these octaves, 


which affected him as if they were loud cataracts? 


Phat 


Symons what kind of music the composer quietly 


is the In desiring to learn from Mr 


point 


composed we must not be swayed by the diction Mr 


Svimons composed to tell us what he felt when he 


heard the 


music. That is no description of Mous- 
sorgsky’s music whatever. The music may have 
made a diametrically opposite effect upon another 
english stylist, and he might have written that the 


octaves were firecrackers to him or the rush of an 


automobile through Maida Vale or the flirtation of 
two people at the Alhambra, the one at one end of a 


row of eight seats, the other at the other end, and 
that that undetermined note Mr. Symons found in a 
score of Moussorgskv’s was very fixed and definite 
in the middle of a congealed chord of the fifth. 
\nv one who can do so can write what he feels: the 
musician, however, must know something about the 
irt that induced the feeling. What kind of an art 


What 


Vague 


made us feel as we did? 


production did this, 
was its individual relation to the art itself? 
ibstractions, exultations on the temperament with- 


it explaining how that temperament operated upon 


itself and upon us, may make very precious lan 
guage, but it 1s absolutely worthless as an analvsis 
it an art object or an art process. Enough! And 


such beautiful essays are printed and read. How, 
thy 


ken, can we expect the public to understand what 


classical is? 


nusic 


Che public is more mystified 











than ever when it reads such rhapsodies, absolutely 
unintelligible to the unmusical and discouraging at 
the same time, for they cannot determine what the 
purpose of the writer is, and relatively unintelligible 
to the musical mind, which stands aghast reading 
such beautiful rot. 


More Notes. 


If the engagement of the singer Alda by the Met- 
ropolitan management is intended for the purpose 
of having her sing the Sembrich roles it is certainly 
an error. Alda is not of the Sembrich caliber and 
operatic Europe never recognized such a possibility. 
I wonder how certain of the singers managed to beat 
their way into some of our opera companies. [ un 
derstand that a certain impresario threw up his arms 
one day in Paris, saying: “I should not 


engage 
these singers, no? Well, they are all crazy to go to 
America; why should I not take them for a low fig- 
ure, and claim, in the American papers, that I am 
paying them big prices?” And that is what he did. 
RRR 

There are some admirers of Max Schillings in 
America, and they will be pleased to hear that he 
has the appointment of director at Stuttgart, where 
he recently opened the season with a satisfactory 
production of “The Flying Dutchman,” performed 
there for the first time in seven years. Erich Band, 
who directs the approaching “Fidelio” performance, 
Ulm, are his assistants. Dr. 
Lowenfeld, the regisseur, who assisted here in Paris 
at the 
Stuttgart by Emil Gerhauser. 


and Paul Drach, of 


“Salome” performances, is supplanted at 
Lowenfeld had two 
eyes on New York and may yet land in the midst of 
us—not in our midst—at least, the appearance of 
such a possibility must not be assumed, because the 
phrase was recently used in an important ecclesi 
astical document in England. In our midst would 
make the Dr. a quantity indigestible. 
Ree 

I cabled you a Mahler item, having previously 
mailed it. Also the sudden death of Sarasate, al- 
though you no doubt had that by Associated Press. 
Mr. Abell, of Berlin, who is a violin authority, will 
to 


| met Sarasate once only, 


no doubt add Sarasate his Musicat Courter 
series of great violinists. 
on a train from Washington to New York, and he 
subsequently called on me, leaving his card in my 
absence. On the train that afternoon he discussed 
violins and violin music, and particularly Wieniaw- 
ski and Vieuxtemps. He stated his opinion that no 
one had ever surpassed Wieniawski in broad, elo 
musical 


quent tone and magnificence of oration, 


which was brilliant and penetrating. Of Vieux 
temps, he said the characteristics were elegance and 
refinement and delicacy of bowing and infallibifity 
of tone and pitch. Great technical facility existed in 
both cases. but for the classics he preferred Wieni- 
awski, which, he thought, was due to the latter's 


association with Rubinstein. 


Operetta in Paris. 


The manager Sliwinski, owner of the “Lustige 
Wittwe,” etc., here, states that he will give at the 
Gymnase here a season of operetta next spring. 
Why? 

“Walzer 
been making the rounds of the world. This 


What 


No one pays, anyway, hence the managers can do 


To produce the “Lustige Wittwe” and the 


Traum"—at last—after the operettas have 
leth- 
argic and indifferent Paris! does it care? 


as they please. The plan is to arrange these two 
operettas for a year’s run, which is better than not 


running at all. 


Katharine Fisk in Paris. 


Phe riddle of the vocal art seems about as difficult 
to solve as the riddle of the Universe, judging from 
the numerous failures to do so and the few successes 
found in the making of the attempt. The very first 
proof of a success is in the fact of the singer who- 
can accomplish artistic vocal achievements with a 











conscious knowledge of the function. Such an art 
ist is the master of the performance, the authority of 
the act and the directing spirit of the production. 
In the full breadth of the meaning of such work it 


' 


signifies the control of t 


1e subject, always, naturally, 


within the modification of what constitutes prog- 
ress. But there are also minds so gifted that they 
can anticipate progress, thus constituting themselves 


The like all 


ceases in its expansion, both technically and music- 


the pioneers. vocal art, art, never 


ally, and it is the vocal teacher, working in the mod 
ern forum, to whom the old literature is known and 
who does not lock his or her mind out from vocal 
modernism—it is this vocal teacher to whom the 
modern voice must be entrusted if it is to be made a 
source of pleasure to its owner or a source of profit 
to its user. 

V cal 


Here in this city of Paris there are many 


teachers-—-some of them very competent as technical 


singing teachers—to whom the modern French rep 
ertory, the German and English repertories, are 
just so many hieroglyphics [ know of French 


music teachers who have never advanced from the 


period of ‘Faust’; others have reached Bizet, with 


“Carmen,” and stopped right there 


Of the English 


oratorios—whvy, they know not even the names. Of 


the Italian opera, beyond a few of the primitive 


stagers, they are in dense ignorance ; of the modern 


. 
German music-drama they are 


UNCONSCIOUS as 


teachers—and of the m 


no idea 


‘ gs , , 
all this overwhelmingly manifold 
} 1 , 


bibliotheque of vocal art, ther arises sucn 


a multitude of new questions regarding the 


application of vocal technic, that the teacher, 


ignorant of this universal repertory, must 


be and is incapable of measuring the capac 


ity of human possibilities in singing. For 


this reason, one reason alone, although there 


are many others, Paris has of recent years 


opened up a brilliant field for the competent 


} 


modern vocal teacher who is to occupy the 


place of the doomed antediluvian teachers 


of the past, who, with very few exceptions, 


period of inactivitv—of 


considering the lon 


somnolence, I might say—have produced 


very few practical results in the shaps of 
vocal artists 
] 


Among those who have chosen to devote 


their attention to the most serious and protound 
vocal problems here is, as has already been 
announced. Mrs. Katharine Fisk, the Amert- 
can contralto, whose name has been known 


in England and America for a number of 


school of 


vears past as one of the legitimate 
singers, occupying, in the front rank of our trained 


Mrs 
endowed with the sense of proportion, who has al 
this 


vocalists, an enviable place isk is a woman 


ways indicated in her work the possession of 


intellectual equilibrium Everything done by her is 


based upon this characteristic. She will instruct un 


der the sway of artistic understanding, giving out 


the laws of singing with that power of conscious 
ability which will instill into the pupil confidence 
and hope. 


Che Mrs. Fisk's 


will be correct breathing and voice production 


essential points of instruction 


allied 
functions, too often neglected by a certain indiffer 


ence to their vital association with the verv tunda 


must first have the 


1: one must first undet 


mentals of voice training. Onc 


voice before it can be traine 


stand the laws underlying breathing before one can 
have a voice in its musical sense The full force of 


Mrs. 


, t 
ems met 


Fisk’s work will be applied to these great prob 
constantly by every vocal teacher Fol 


wing upon these two features come the higher 


h not more important) forms of concert 


alth ug 


preparaty mm im connection 


' | 
languages with 


and oratorio and 


with and in relation to the which 


they are respectively identified—namely, English, 


more ad 


] \ , , } » 
French and German irs. Fisk in these 
vanced grades has the co-operation, in specialties, of 
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such well-known Parisian musical authorities as M 


Ferdinand | 


Depas, of the Odéon, and G. Cuignache, 
of the Opera Comique, and the illustration herewith 
published shows the interior of the studio adapted 
for the embellishments of the art such as attitudes, 
gestures, diction and expression 

In short here nl? scan be f ind rA can 
pupils another and later opportunity for a complete 
study of the vocal art under the direction of one 
whose own successful experiences S the highest 
expectations L here S no question { the result 
which will add another t ph to the 1 vy which 
American musici s have vain n this side of the 
Atlant Mrs. Fisk begins with a number of pupils 
who have f “ her to Paris 

Europe Does Not Pay. 

No bt n I r readers Nay een, t say 
the least i ed t certai tate ents ) 
to the effect that n nev 1s paid b | t e for 
irt, particularly for music, and that for that re 
the artists are not capable of showing an ing € of 
any p SSCSS1IONS unle ss the se are derived Tt la \ 


] ‘ 
Can licenses r rovalties on European literar ' 
1 

S i TY icts le ve wa WSi¢ irtist sex re 
, 

cre 1 acce t tee t S \ 1 r ” is t 
here Call im is a steady eneagement 

- Sow 
} , 
Lear t " itements were endors 





STAGE OF THE VOCAL STUDIO OF MR RI 
through the publication of a meeting s 
theatrical persons, wl ttempt 
pian that would enable then t 
with the var S syster unde vl 
theaters were pre-empted by t leadhe 
or invited guest | irn now that tl 
practical could be accomplishe 
rich managers of any kind, m il or dramati 
Europe, except a few who made their mon 
cus performances The mor r t t 
mally sma nd depend Par tI 
visitor entire is the better t citizer f thes 
ities does not pay for theater tickets and never f 
concert tickets. The only tickets sold at theaters t 


inhabitants of these towns aré 


other seats are sold to strang and thos« upc 
by the native are dead. A singer well | . 
America a few days ag nfirmed tatemet 
about London concerts by telling e that ¢ r 
recitals she gave the past season i Lond t ne 
S200 ¢ icl nd not one shill Ag i tak I 
either nd she challenges the the nger } 1] 
peared London last seas t pr ea etter 
results 
Yesterday's New York-Paris Herald, | ever, 
gives my remarks on this subject a special endo 
ent with the following telegram ft I ! 
I e det 
‘ N . y L ‘ y ‘ } 
“ tt y ti wat t tor 
: ed ler ple ; 
I 1 manag 
ge ‘ x ! i 


thing, but it is impossible 


The nuisance her 


audience is much < ler and 
for the simp reas that the 
audience is alm ntirely 1 


he ads 


In New York t habitual 
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more hypercritical 
London first night 
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stealing a shofar 


ie a ked the 


iswered the 


cle fink 


vered a easily 








as abroad in the land 


prompt da corresp. nd 


vartment: “Will you please 


en a shofar, used in the 
trumpet That is a 
the Hebrew who was 


from his 


irned judge 
prisoner. 


[ repeat, what is a 


hofar, your Honor.” 
ered the Court. “I'll fine 
1 are acquitted or not, 
ion properly. For the 
shofar?” 
Honor.” 
it once 
trumpet Now is it 


shofar and a chauffeur 


than that between 
musical instrument used 
Lit The shofar and 
something to do with a 


nt on similar subjects 


and thor 


f mournful 


rains are 
unlike the tones of any 
The present chronicler 
or the only occasions 
\ vere once when 
York daily newspaper 
The Sanitation in East 
econd time was 
happened many years 
game of baseball on 
rlobular toy was 
a synayvorue, and the 
what was technically 
had to go into the 
It had rolled half 


lay in plain sight of 


who sat 


gation 


e stern duty it 


was 
, but the 


il Ws boots 


s outside decided him 


es He tiptoed 
biect he was after, 
ball from his 

: i thud that echoed 


hat quiet edifice, 
italizing sphere rolled 
an aisle pew. 
the 


nut ¢ 


ontinue 


without a se 


1 ped to his knees, 

d, arose, and sped up 
rogue, barely missing a 
umed at him as he 

¢ left such a vivid 


avers mind that 


THE MUSICAL COURIER 


he never again went into a synagogue, not even to 
hear the shofar. 
Rene 

The racial problem was discussed in a Zionistic 
magazine the other day under the caption: “Is the 
Jew Progressing in Art?” His progress in outside 
localities may be doubtful, but in New York a walk 
up or down Broadway in winter time would enable 
even the casual observer to settle the question deci- 
sively for this city. The pedestrian has the privilege 
of dropping in at any one of several dozen theaters, 
managed and owned more or less by the Frohman 
Klaw Shubert brothers, 
Lew Fields, Cohan and Harris, Joseph Weber, Hur- 


tig and Seamon, Mortimer Theiss, William B. Har- 


s 


brothers, and Erlanger, 


ris, David Belasco, Oscar Hammerstein, etc. Some 
of the actors, musicians, and playwrights connected 
with the theaters aforementioned are Charles Klein, 
Ludwig Englander, David Warfield, Louis Mann, 
Joseph Weber, Lew Fields, Alexander Carr, Harry 
I}. Smith, Manuel Klein, Jess Dandy, Sam Bernard, 
Sidney Rosenfeld, James Forbes, Ethel Levey, Israel 
Zangwill, Martha Morton, ete. 
Most of the advertising posters that exploit theat 


Minnie Seligman, 


rical persons are drawn by Hy. Mayer, Alphonse 


Mucha and J. Campbell Philips. 


Strauss prints and 
controls the programs at all New York theaters, and 
when plays leave this town for the provinces they 
Alf. Hay- 


Our pedestrian’s walk may 


appear ata chain of theaters directed by 
man and Julius Kahn, 
have made him hungry by this time, and if he turns 
of the restaurants he is more than likely 


in at any 


to hear the orchestras play popular tunes either 
written or published by Charles Kk. Harris, Gus Ed- 
wards, Von Tilzer, Snyder, Feist, Shapiro, Melville 
ellis, Dreyfus, Stern, Cooper, ete. Refreshed, and 
anxious to hear high class music for a change, the 
wanderer has his choice of the Metropolitan Opera 
(until lately managed by Conried) or the Manhat- 
tan Opera (Hammerstein, manager), where he 
might happen to strike a Meyerbeer, Halévy, Bizet, 
Goldmark or Offenbach work, conducted possibly 
by Mahler or Hertz. If concert be more to our me- 
anderer’s liking, however, Mendelssohn Hall would 
be a good place for him, where Wolfsohn might be 
managing a recital. The artists most likely to be 
heard there or at Carnegie Hall are Joseffy, Rosen- 
Petschnikoff, 


Bloomfield Zeisler, Germaine Schnitzer, Fritz Kreis- 


thal, Hartmann, Hambourg, Elman, 


ler, Harold Bauer, Josef Lhévinne. Discouraged, 
finally the staggering tourist is sure to head for the 
Subway owned by Mr. Belmont (whose grandfather 
was a Herr Schonberg) and to ride downtown to 


limes square (so named after the paper owned by 


\dolph Ochs), looking for a café kept by Moses 
\ieCarthy, in which to drown his sorrows with 
Liebmann’s beer or Moxie’s nerve food. 

nre 


On a certain occasion a young man asked Mozart 


to tell him how 


mack 


The gentle Wolfgang 
that the 


to compose 


\madeus answel questioner was too 
young to be thinking of such a serious occupation. 
“But you were much younger when you began,” 
Ah, that is 
Mozart said with a smile; “but then, you see, I did 
ly how to compose.” 
nRre 
The modern Pied Piper Hamlin sang 


the 


protested the aspirant yes, true,” 


not ask anyboc 
Sun- 


last 


day at German Theater—concert managed by 


Hermann Wlein; theater managed by Dr. Baumfeld 
ind made men and mice listen to him with all 


their ears \ prodigious student is this George 
liamlin, and he knows how to produce what he 
learns. 
a nd 
\t the Theater Managers’ meeting -in the Hotel 
\stor last week, they were discussing Rostand’s 


new plav “Chanticleer Its characters 


symbolic of human emotions. “In what language 
he . ’ a « . M4 . 
do the birds speak?” asked one facetious listener 


‘All the 


Daniel Frohman quickly ; “and he speaks Cockney.” 


French, except chanticleer,” answered 









Several dozen more epigrams of the same kind, a 
title, some incidental conversation, a few persons to 
plot pleasantly—that’s all D. F. would need to be 
his own playwright and keep the royalties in the 
family. The theater and the leading lady are his 
now. 
a 
The Musical Home Journal of London tells a 
story of George Grossmith and the income tax au- 
thorities. Long after his father’s death the com- 
missioners, by mistake, sent the younger Grossmith 
a notice assessing the income of the deceased at 
$10,000. Mr. Grossmith returned the document to 
the proper quarter, with the following note written 
across it: “I am glad to learn my father is doing 
so well in the next world; $10,000 is a great deal 
more than he ever made in this. Kindly forward 
this notice to his new address, and remember me 
affectionately to him.” 
nner 
Little daubs of powder, 
Little specks of paint, 
Make the pretty soubrette 
Look like what 


—American Musician. 


she ain't. 


Ree 

In an article published on another page of THe 
Musica Courter, and called ‘Violin Playing of 
the Present and the Future,” Arthur M. Abell points 
out in a timely manner that the composing of play- 
able and melodious violin music in the larger forms 
seems to have come to an end, in spite of the popu- 
larity and pecuniary reward that await such works 
almost as fast as they might appear. He reminds 
the musical world also that Mendelssohn, although 
himself a pianist, holds his own today, not through 
his compositions for piano, but chiefly by reason of 
his beautiful and imperishable violin concerto. Mod- 
ern musical production in the realm of the piano 
seems to be as moribund as that of the violin. With 
three exceptions, no piano concertos have been writ- 
ten since those of Liszt and Brahms which equal in 
popularity or frequency of performance the older 
works in that form. The three exceptions are 
Tschaikowsky’s in B flat minor, 
minor, and Grieg’s in A minor. Sgharwenka, Mac- 
Dowell, d’Albert, Huss, Stenhammar, 
Schytte, Arensky, Rachmaninoff, Moszkowski, are 
some of the composers who have put forth piano 
concertos, but none of them seem to have hit the 
enduring fancy of either the public or the perform- 


Rubinstein’s in D 


Burmeister, 


ers. In the shorter forms there have been no wide 
successes in piano composition since the heyday of 
Moszkowski’s and Grieg’s popularity, unless one 
Paderewski’s “Minuet,” Schutt’s “Bien 
waltz, Rachmaninoff’s C sharp minor pre- 


except 
Aimé” 
lude, and several pretty trifles by Chaminade. A 
glance through the piano output of the past two 
years or so reveals a gloomy condition of affairs. 
Serious composers have either neglected piano 
works altogether or else they have expressed them- 
slves in a musical language that is abstruse and 
forbidding, sacrificing all melodic beauty and har- 
monic spontaneity in the effort to obtain “color,” 
“suggestiveness,” “aloof- 


“atmosphere,” “mood,” 


ness,” and all the other crabbed and creepy qualities 
which seem to have infected some writers of music 
since the dawn of the twentieth century. The man 
who will unfetter his muse (or the woman, for that 
matter) and sing to us joyously, even if in the doing 
of it he be forced to voice real melody and familiar 
harmony, such a composer is certain to be thrice 
blessed by the whole pianistic community, and a 
hundredfold by the publishers of music, who would 
pour gold upon him in a shower lasting as long as 
the buying mood of the public. 
| a ed 
Which Jew was it who said that if all his race 
emigrated to Zion and founded an Israelitic govern- 
ment there he would like to be made consul to New 
York? LeonarD LIEBLING, 








THE MUSICAL COURIER 25 





‘< THE WORCESTER MUSIC FESTIVAL. 


















































Worcester, Mass., October 2, 1008 the verture t Marriage of Figaro,” M irt: Scl t Kk liberties with tl t y t pedag 
Saint-Saéns’ Biblical opera, n and Delhi it - ym y; Vin ty . ny y 
concert form, was chosen for the initial performance at '" \ Vag > by & ge W ; 
the fifty-first annual music festival under the auspices of , , y , ‘ \ , : ‘ 
the Worcester County Musical Association Mechanics’ “ . t W posers 5S 
Hall presented the usual gala appearance, the huge chorus yindy's p 25 y \ : >. | 
1f 400 voices, sixty players from the Boston Symphony “™TAster | Babylonian legends, repr : ! , 
Orchestra on the big platf , forming an alluring picture & ~ It gend we ‘ . 
for the mighty audience rhe first concert took place t gat \ Of 
Wednesday evening, September 30, and while it w trans ' ty mpic orl k 
seem to most readers of Tue Musicat Courter that noth pris ) fort score, re I mw : 
ing more need be said about Saint-Saéns’ opera or the t ght f Mr. Chadw i t ally 
soloists, who are always glorified at these events, some 
thing remains to writt bout wondert choru varied é 
the inspiring rship of Arthur Mees, the new laug ! “ 
ductor, and, above all, the beautiful music of the Frencl ‘ lime 1 nt f instan , 
composer. Many who are familiar with the score of » phrase fron le : 
“Samson and Delilah” may not know that this was one ility of Chadw 
of those works that almost failed to get a public hearing, wort t f 
thanks to the stu es h mus itics in par i I \ 
ticular and Fre p mana i! general Since . 
nother French comp ] I Rame had I it 
Pp sed an opera t Same st y i librett wi ‘ 
by Voltaire, the manager Paris promptly cor { \ 
that an opera i ckneyed then 3 “S on and 
Delhlah’ was 1 worth « é 
Handel composed a , “Ss 
there were com] I | e wW 
bject. When hi \ try ‘ Sar 1 l a 
Delilal Saint-Sae k era to ¢ ) 
the benevolent | | t 1t I 
composer 1! l ving ty - 6F od 
Ducal Theater, in We I) 877 
vear tle he i l ! WW | l \ 
conductor The j ‘ 4 reat ¢ 
ind n¢ ling pp 1 of ! 
the lat it took ther fourte ! ! 
tl m iwers rf {, ip } e & ; 
Saéns’ “Samson at W work wort 
t I r 1 t t t { 
‘ ‘ \ 
! ‘ ( x 
cannot recall I t 
tance: 
H t ( 
Mr. Mees. wl re ¢ ing f 1 | : 
Or { N ] \ N y t tt ‘ v 
fave ile com t 1 apy 
tt 1 here t f he ‘ p W ‘ | La : 
H i magnet oT ef nafected ind eat 5 


* 
pu ae # 
+. te fol 4. 
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He watches, advances, retreats, like zig-zag lightning 
Hell’s a-burning, burning, burning! 
i 


and cell, underground, and in the air, the devil, prowling, 







Now he is flower, dragon-fly, woman, black cat, green #1 ake 


burning 





the devil, 



















a-burning 


Loeffler’s score was reviewed after its first perform 
nee in Boston in 1902, and again after it was played in 
New York and Chicago, there is no need here for mort 

tended notice, beyond to state that it was ably con 


ducted by Kneisel, to whom it is dedicated, and that the 





Vorcester music lovers received it with the heartrest GEORGE HAMLIN 


















































wi Che audience next concentrated its attention on the Mac nodern woman of all ages has adopted. Miss Cottlow, in 
ox sie Dowell concerto, which was performed by Augusta Cott- her gracefully clinging gown of tan cloth and her hair sim 
a w, assisted by the orchestra. Miss Cottlow’s previous ply and becomingly arranged, looked just what she is, a 
noint f view } ppearance at the Worcester Festival was made th 1900, well bred, refined young woman with the artistic equip 
nd must nd her growth in musical understanding and technical ment that few pianists of her sex, young or old, coul 
of the ill in the interim has been marvelous. She played the ipproach 
) neerto of her deceased master with the deep intensity Miss Cottlow has devoted much of her time in recent 
quid . hat can only emanate from a true disciple It was a \vears to the study and performance of MacDowell’s music 
notable ing tribute to a cherished memory, and in its musical The concerto which she played Friday afternoon is one of 
ad the portance reached a plane of real educational value. Hun- the lamented master’s early works. It was performed in 
poser, it lreds of young women and matrons in the auditorium ha public for the first time by the composer at Chickering Hall, 
4 witl t ind arti tudied piano, and to them, more particularly, Miss Cott New York, March 5, 1889, the Theodore Thomas Orches 
t mere it low brought a message that will not be forgotten. Seated tra, conducted by Thomas, assisting. During last summet 
\I Verrenrath before the instrument, the pianist presented a most attrac Miss Cottlow passed her vacation in New Hampshire near 


to 


t . ure Ter oir } -anty mn strong co ras ¢ 
e. t , for on tive picture Her girlish beauty was in strong contrast t Peterboro, the old home of MacDowell, now occupied by 


ance, which, most of all in the first movement,  j,js widow Miss Cottlow paid frequent visits to the Mac 





\ i on th ! proportions of a Valkyrie making music for [Powell homestead, and the sympathetic relations existing 
Werrenratl mult The members of the orchestra and Mr. between her and the faithful helpmeet of the dead com 

C1 Kneisel, the conductor, joined the audience in recalling poser proved a beautiful source from which the young 

t lati Miss Cottlow three times to the platform. The reception pianist gathered new inspiration for the performance of 


er amounted 1 genuine ovation, and the demonstra- the master’s music in the way he desired it to be played 


ce, Oras . tion was deserved, for Miss Cottlow represents young f 
c pe ‘ I ne — Lilla Ormond, a mezzo soprano, from Boston, sang the 
e 1 t 1p yvomanhood at its best, and that means something 1n thes« ~ 
, , it i 1 é Hing In Coquard aria 
generate days of Merry Widow hats, sheath gowns, 
fine ot whalebone neckpieces, grotesque pompadours clear around a 
3 


\f yl nited ir e pet t | | d other frightful disfigurements which the 


Woy sail : y At the closing concert, Friday night, the following pro 


“ram was given 














, Overture fo Migr Thomas 
Aria, \ n Fugit (Her ad Massenct 
} \ Emi De Gog : 
: : Sut I essions of Italy Charpent 
Cavatina, Nobil Donna (The Huguenots Meyerbe 
Madame Home 
Ant 1 Wal fre Siegfried Wagt 
poe Ca ies unermesslichen Weltalls (I H 
) ‘ 1 , hage : M t 
" - , George Har 
th ow plete th First time Worcester.) 
‘ vert Duct, Fu la sorte (Aida)... oe ve 
" lien mani Mimes. Tomelli and Home 
‘ | : ’ MacDow Ss tions f rv the opera, Fidel Beet 
. Overture, Fidelio 
t ike ot Quartet, Mir ist so wunderba 
the composers ts stil] Madame Jomelli, Miss Ormond, Mr. Hamlin, M 
y © 1 and Bos de Gogorza 
’ = , » identified Recitat and aria, Abscheuliche ms 
, Jeanne Jomel 
t iit ! i rit T Pove 4) amet € | le! 
I analyst Madame Jomelli and Mr. Han 
1ST Ove e, Leor N Ill 
R ‘ arc Final cl s, Caractacus (by ques kle 
Dp i ——— Arthur Mees a I Kneisel, ( tors 
e malig . ; . 
‘ b tee ae Excepting the solo cantata by Mozart, sung by Mr. Ham ‘ 
a t] : bes i lin, the music for the lest night is famil and hence no ex a 
; , at ey ; tended review is required. As will be noted, the final chor 
New ] 7 Abie oe us from “Caractacus” was repeated by request, and the 
’ 1 aie night splendid chorus, again led by Mr. Mees, was voctferously 
; x nitaalaad Whos ipplanded The Mozart number, which Mr. Hamlin gave, 
? ew ; * was one the tenor found while he was in Frankfort-on-the Rs 
{ 5 rans 


Main last summer. He succeeded admirably: in his inter 
pretation of a classic that appealed to the musical schol ' 





ar rather than to a musical populace that still prefers 


AUGUSTA COTTLOW music that has become known through repeated hear 
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gers in this country, was one of the p . sures at urge | L tte ( o ( 
t he fects 1 < ly r + 
nur or eal 
O ! gs that puzzled most ot ers . 
; et ~ yt iechec e +} ° ina \ 
tne ym} y Vrene was the! DAVID BISPHAM OPENS THE RECITAL SEASON. 
1 i glass of wme with their dinners W ‘ $ : 
Larnegi tall was , t : » in 
1 t 1 ; | ] lnoty : ; 
\ Z 1 I Local Uptt A x c lay af n © , i, wi ) d | 
generally is mystified by s " W It is : i 
i€ t the nt rising vioh 
I n in New York w 
, 
‘ ¢ ent up Bos { bottlee ce ul pply 
. re is leg tt \ 
t 1 yy pr ubly a camnari ‘a “ Me : : 
| an an 4 e 1 \ g SY y 
Cha Mart Loeffler was 1 Friday af ge aud f \ 
tert whe is symphonic poem, “I Vill ‘ Dia st of re ‘ 
= 
ble,” was played The composer occupied a seat in row € seen at g 
KR, and was « pe d to ar ind ack vledg d p S { Ene 
Strat S Of the ence ler i the prog a SY 
mR em 
| j ( >M > 7 | 
Remald Werre at the c, Ww Sang the title roi 
. . \ lewy | 
i pertor in | Caractacus Lhursday night “aes K ‘ 
t rug nothe i W este wit m, thus proving ‘ \ y \ 
that tif son as well as an excellent singe ON( y CLA ‘ 
zn Rne , 
\ Mees attended the ct the P 
Testy ind rec ved mu attenti i the a t and W x 
reside! ft Worcester Mr Mees re t New w 6 
, { f At 
York Sat y morning wit Mr. Werrenrat ! 
m ' 
nme : 
\\ \A\ I 
| f th hor , | | J 
i c willnt i le Chor Ss Ww inlive uly ss 
. I 
ind the Worcester ind B ton paper devoted <¢ sider 
rT, 
l a 0 s feature of the festiva Until ke ary 
I 
tl ‘ risters will rest then they will meet once a 47 | 
we nad tal 1 th ] ‘ nresent | '¢ € ; ‘ 
v b I Kt p ic W P e presenicea a e nex 
T¢ iva Rel I if held reg irly 1 1 Prebruary 
ntil May As many cultured voice ire ent d among . 
t joo ger 1 i " mplishe i | } t 
I t of Sept that 3 ibout four wee et 
e Testiy t ( t wik 1 Ww K, to re ve tr 
e < t t 1 ing t « tor the ¢ t Mer 
wor irom near ill walk ! t¢ ire repres« ted 
‘ 
VJ l gS wit t t ( f tl 
\ s I R k ( ‘ 
Irving Swa j B. M , 
Hall—t I I ( nre 
H _ 2 ‘ ( 
lick I M ( ( i Wa (; tor 1 t ¢ 
\ t C. Ge ell h t \M i H 
Re ] I " : 
night \s he walked wn t the 1 
ct f the chor T e and rit L M fo lrich 
Here s the f t v1 f . : : 
‘ and after a time bowed t f fries 
Alfred ! Nike \\ i ‘ lat Whe Mr M ppea } ' x \ 
George I. Al ! Wi oH et : 
G & A \ | I 
‘ 7 ww nur 
Dr. 1 sH. 1 Dat 3 : 
\ Dwell I N. } es } } aby | 
Cc 3 F. A. I ss : . ™ t 
" 
S { A “ i ‘ 
G I } I M pie ive t r t 
| I 
( R. 1 ‘ ( \ ‘ t w pted ible 
( ge F. OB 1 
' | . ‘ 
g > w ! ‘ N 5 
P C1 oO w ao nf rr ' bart 
A. G. I Ek. O t \ instea ! 
1 \ But i ’ 
T A. « \\ . 
1 wrap tw ge placa ww 
k i ( & ( 
( ( I \ ir t ng » wit 
, wey . - , 
I gq FE. ( 
Wil H. ¢ k { I i g 
| a + i S 
( e « r t 
1) & Mch \ M S 
Alex De Witt I 5 
I s B. Ea \ ' 


Maconda to Open Her Season in the Middle West. 





P 
j ge W 3 W \\ 
R BI Ce A 
! { a ¢ M W 
Malt K a Gas M Vv 
r. H. Gag I RW ‘ 
R A. S. ¢ 1 £. W R ) 
m Ao i Ww. WwW ‘ 
y t ‘ ' W ; 
Wweseu 
| | f ‘ W ( 1 pe 
nresid | \ i Dp 1 t Harry | a) rf 
Si ft { g R | ‘ 1 M ; 
Librariar 
Music Festival Notes. 
The pr rat for tl festival wet wr } 1 
\ M 
nz nre 
] | t Ar Soc f Pr 
| lence } I t perfor f ( ‘ 
} rsday night 
' zee 
rit gh Hae f Haensel & J ! New York ‘ y 
e of the young 1 best looking of the musical mar REINALD WERRENRATH 












i \\ lenry 
( m th 
vpevin 
I mp ny 
f the 
I ‘ is W 
1 throu 


r I t 
' ' 
1 and im 
y t men 
ert 
I Wa tor 
been 
Pat y 
there 
y three 
f ‘ 
\ nove 
(; IX lal 
i will find 
V re by 
vu ind hi 
1) L’Ap 
r t 
’ in 
Among tl 
t ic] pe 
} To 
| ve W 
} 1, to Elisa 
] Frankfort 
y f 1ost su 
t T ( W 
\ 
Ww perhap 
ged by Henry 
W she 
oe — 


C. —.. f 
a 


DRAMATIC -LYRIC TENOR 


| ; : go a 
| EDWARD WALKER 


CONCERT- ORATORIO - RECITAL 
~ 


Address: 99 East 55th Street, Chicago, Ill. 


CHICAGO MUSICAL COLLEGE 


Pounded 1867 DR. P. ZIBGPELD, Presideat 
College Bulldiag, 202 Michigan Boulevard, Chicago, Il. 





Sa ers such comprehensive advantages. Has 
gest Faculty ever assembled in a College of Musical Learn 


est 1 ll demonstrate the superiority of this institution. 


SCHOOL OF ELOCUTION 
ACTING OPERA 
MODERN LANGUAGES 


ROARD OF MUSICAL DIRECTORS 
DR. F. ZIEGFELD 


1S FALE HUGO HEERMANN 
»N HILLER ERNESTO CONSOLO 
AM CASTLI HERMAN DEVRIES 
OROWSKI MRS. O. L. FOX. 
( MOUR, Director School of Acting 
HUGO HEERM ANN the w i renowned Violinist and Instructor, 
f ntinue to direct the violin department 


ERNESTO CONSOL oO the eminent Italian Pianist, has been re- 
R ta ined guuber of suet 


STUDENTS ENROLLED AT ANY TIME 


ILLUSTRATED CATALOG MAILED FREE 
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gned for the American tour. The press everywhere was 
enthusiastic over her work, and no doubt St. Paul audi- 
ences will have an opportunity of hearing Mrs. Rothwell 


n some excerpts from the Puccini work. Conductor 
Rothwell, who is a fine pianist, has written quite a num 
er of songs, which have been published in Germany, and 
has a piano concerto in manuscript with orchestral or 





des several other compositions 
Ln 3 

George Hamlin arrived home from his three months’ 
trip abroad on September 26, much rested and ready tor 
this season's work, which is already heavily booked. Mr 
Hamlin gave a song recital at Wells College, Aurora, 
N. Y., on September 28, and immediately left for the 
Worcester Festival for the Thursday and Friday con 
cert Sunday, October 4, Mr. Hamlin will sing at the 
opening Hermann Klein Sunday afternoon concert, 1n 
New York City, having two groups of songs on the pro 
gram. October 8, Mr. Hamlin will give a song recital 

the White House, Washington, and on the 11th, a re 
cital at Carnegie Hall, New York City While abroad 
ompanied by Mrs. Hamlin, at 





ir. Hamlin, who was ac 
tended the Mozart Festival in Munich and the season at 
nt Garder 
nre”e 
Ernesto Consolo will be the soloist with the Theodore 
Thom Orchestra on December 11-12 Mr. Consolo 
will play the Sgambati G minor concerto for piano and 
estra He has but recently returned from his vaca 


tion spent abroad in Italy with his wife and family Mrs 








returned from a busine trip t New York 


\ very delightful recital was given by Axel Skovgaard, 


Danish violinist, in the parlors of the Del Prado Hotel 
October 2. Mr. Skovgaard, who h just returned from 
ful tour through Denmark, Norway and Sweden, 

he played fifty-four concerts, gave the following pr 

im with muel das! nd brilliancy Ballade et Pr 

ist by Vieuxtemp ilso “Greeting to America,” by 
the 1e¢ composer; a group of seventeenth and eighteenth 
entury m ria by Pergole menuett by Haydn, ga 
tte by Bach, Danish waltz by Kuhlau and gavotte by 
Gossec; and ending the program with the Paganini “Caprice 
e Bravoure Mr. Skovgaard was assisted by Alice Mc 
( ig October Mr. Skoveaard begins his American 
ur, which will cover a period of eight months, when he 
will again leave for Europe for an extended tour of Eng 


nd and France 


nee 
Ma Allport ha ed from het nmer vacation 
pent mostly in sket n ind studying the t of draw 
ng and painting, which is the form of this fine musician’s 
relaxation liss Allport finds time to devote to the allied 
ts, and ts therefore a better musician as a consequence 
She | a very talented pupil in Alice French Merril 


who is head of the Vivace Trio, composed of Miss Mer 
rill, pianist; Lulu Sinclair, violin, and Hans Hess. cello, 
which trio of young artists has been furnishing some ex 
cellent chamber music at Tonka Bay all summer rhe trio 
was heard in several local concerts last year, and merited 
the praise it invariably received 
nnre 


Sembrich will open Fk. Wight Neumann’s season at Or 


chestra Hall, Sunday afternoon, October 25. It is defin- 
itely stated this will be the only appearance of the singer 
in Chicago, as she ends her engagement with the Metro- 
politan Opera Company in New York in January, and 
leaves immediately for Europe, where she will concertize 
and appear in opera. 


are 


The Kneisel Quartet has been engaged by Mr. Neu 
mann for a series of five concerts, to be given the last 
Sunday afternoon of each month, with the exception of 
December, at Music Hall. 


nner 


The program announced by the Apollo Musical Club for 
the current season could not well be more attractive, for, 
aside from the great mass in B minor by Bach, which 
ilways makes an irresistible appeal to all musicians, the 
presentation of Mendelssohn’s “Elijah” on the 1ooth anni- 
versary of his birth is most felicitous; besides, there is a 
widespread desire to hear the club again in one of the 
Mendelssohn oratorios, and the engagement of David Bis 
pham for this work adds greatly to the interest, as he is 
considered one of* the greatest of the exponents of the 
“Elijah” score. 

nre 

Walter Spry will give a recital before the Chicago Acad 
emy of Fine Arts on’ October 27, with the assistance of 
\lexander Krauss, violinist. Mr. Spry announces that he 
will include a Mendelssohn-Chopin program in his reper 
tory for this season to celebrate the centennial of those two 












romantic 





great composers, 


RRR 





Che following pupils were awarded free scholarships by 
the Chicago Musical College: In the piano department 
\lma Anderson, Eleanor M. Rupp, Pauline Houck, Jane 
Gunderson, Lenore Simon, Zoe Lassagne, Anita Alvarez, 
Muriel Moore, Gladys Fryfogle, Eudora Harbers, Marica 
Manley, Mona Smith, Nellie Nelson 

Chester Thorne, Mabel De Witt, Gustave 
Crowley, Dora Hershenow, Florence Brinkman, Vera 


Advanced piano 
Hegerman, Ella 


Plumer Vocal: Patti Brown, Fern Gramling, gnes 
Nering, Mabelle Daly. Marion Simshauser, Henrietta 
Pritchard, Marie Ohlman, J. Fred MeNee, M. A. B. Jones, 
Charles Rouse, Leonore Wetrht, Olga Larsen, Sarah 
Pruner, Marion Kadish, Laaretta Rietz, Esther Grimm 
Violin: Wally Heymar, [sther Watts, Amy Neill and 
Abraham Greenfield. 


nrme 


Hleniot Levy, pianist, and Herbert Butler, violinist, of 
the American Conservatory of Music, will give a chamber 
music recital, Saturday afternoon, October 10, at Kimball 
Recital Hall 

Zener 


Mrs. Theodore Worcester, one of the most artistic and 
competent pianists in the West, has booked many inter 
esting engagements for recital work and for her Russian 
program. This latter program is exceptionafly well adapted 
for music clubs, schools and all associations that are inter- 
ested in the educational and pedagogical side of music 
Mrs. Worcester has also planned for a series of chamber 
music concerts to be given in Aurora this coming year. 


RRR 


The Metropolitan Conservatory of Music records a tre- 
mendous enrollment of pupils for the opening term. Par- 





-ELVYN 


SECOND AMERICAN TOUR 


ADDRESS 
EDGAR SMITH 
243 Wabash Ave., Chicago 

KIMBALL PIANO USED 





BASSO CANTANTE 
Auditorium Building 
Personal Address: THE WAU BUN 
39th St. and Ellis Ave. 





BUSH TEMPLE 


NORTH CLARK STREET AND 
WM. LINCOLN BUSH, Founder 


The management announces the 


THE LEADING 
SCHOOL OF 





CONSERVATORY 


CHICAGO AVENUE, CHICAGO 


KENNETH M. BRADLEY, Director 
exclusive teaching engagement of the following well-known artists 


who have recently been added to the faculty of over go teachers of national reputation: 
MME. JULIE RIVE-KING 
The .World-Renowned Pianist 


WM. A. WILLETT 
Eminent Singer and Instructor 


MAXIMILIAN DICK 
America’s Greatest Violinist 


EDWARD DVORAK 
Director School of Acting 


MUSIC tincusces 


Teachers of International reputation in all Gepost, 150 free and partial scholarships. Fall 
term beings Sept. 7th. Catalogue free on application to 
When writing mention department in which at By 
The Bush Temple Conservatory uses the Bush & Gertz Pianos. 


. I. SCHMIDT, Secretary. 











PIANIST 


JEANNETTE DURRNO nee 





Ave.. CHICAGO, ILA, 
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ticularly } a ee ee hink tc under th , 
ncwarty tne \v 1] ent, which is under tne Elvyn to Play With New York and Chicago Minneapolis. 
‘ } " 
direction of Harry Dimond, is the registration away above Orchestras. alee ed ; aa . 
| is enr ments ~ . , 
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cago after a summer spent Nor nd s Sy Orche , i fir 
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Bloomfield Zeisler’s Return. 


THE 





MUSIC 


ler. “I- will -eonfide to 


Volff Bureau, in Berlin, 





THe MusicaL 
induced me to sign for an ex- 
and | highly born and intelligent of the land 





AL COURIER 


Courter that the 
sought 


enced his making London his home. 
as a_ teacher, 


chestra at Windsor Castle. As a souvenir of the 
the Queen caused her portrait, 
Majesty and exquisitely framed in silver, to be 








There he was quickly 
his pupils being among the most 
Among them was 
The late Queen of England's respect 


noted the and admiration for Mr. Henschel were marked and made 


sent through Sir 
Henschel’s Or 


her message of greeting, 
after a performance of Mr. 
occa 
autographed by Her 
sent Mr 


Henschel’s experience 


has been wide and comprehensive. The first three years 
3oston Symphony Orchestra were conducted by Mr 
From Boston he returned to London, 
he founded the London Symphony Concerts, 
tinued in operation for more than ten years. 


where 
which con- 


As a composer Mr. Henschel is prolific and masterful, 


his publications having now 


Georg Henschel and William Nelson 
will work together for the 


1202 Carnegie Hall and 48 Lefferts place, 
lyn, Wednesday, October 15. 


fortunate in preparing pupils to pass the 


reached over three score. 
he has given some little time to writing 
of his life in music and of his personal 


with the many men of great minds in art. 


His readings or lectures are full of interest to the listener 
because of their racy, original charm of style, and because 
of the insight they give into the characters and real soul 
worth whileness of the men the world calls great but does 


This all too inadequate sketch should attract the earnest 


who might make use of the privilege 


Henschel’s season in New York this 


Under him they could prepare and finish legiti 
mate and artistic work in oratorio and song. 


Jurritt, the voice 
express purpose of 


making possible preparation in voice technic and musician 
ship for all those not ready for repertory building with 


Mr. Burritt has been the positive disciple of Mr. Hen 
schel for more than twenty years and knows absolutely 


rapid acquirement of all points of tech 


nic necessary for this telling work. 


Miss Burt to Resume October 15. 
Mary Fidelia Burt resumes her teaching in sight singing 
and public and private school music, at het 


Brook 
Miss Burt, besides success 
for church trials, has been particu 


difficult 


examinations for supervisorship of music in large and small 


cities, where the salaries range from $1,000 to $1,800 a year 


At a recent important examination, out of the many teach 


ers and musical people from all over the 
seven were successful, 


as one continuous whole, 


succeeding grades by a sure, 


dren, when graduating from school, 


country who 


the three pupils whom 


Miss Burt coached passing with an excellent standing 
Miss Burt has elaborated a musical sight reading system 


is begun in the kinder- 


garten as a part of the play games and progresses through 


accurate, perfectly 


foundational training up to reading in the highest forms 


a system in which even the simplest 


rhythmical suggestion in the kindergarten has its significant 
relation to future high school work 


By such means chil 
should be able to read 


from the famous classics of music as from the 


Zeisler, accor panied by her husband, , 
; ek 2 Kronprinz Wil sinsina European tour next season (1909-1910), 
ad . Mt have no idea now how long that might last.” the Princess Louise. 
” on ¥ ond a <a At this juncture of the talk, the interviewer 
on anon, we ippearance of the porters for the Bloomfield Zeisler manifest by 
° apres towne trunks, and being informed that the pianist and Mr. Arthur Bigge, 
ofr : 4 psd 6 Zeisler were on the point of leaving for their home in 
> ver sei ‘aha Chicago, THe Musicar ¢ DUEIER news gatherer bade them _ sion, 
4 ok age pre he. goodby amd renroyed-himeselt- and the facts he had gath 
i. ~® ered, from thé room Henschel 
p I 1 ind concert 
; ; be tagrateayee 5-4 ici se As an orchestral conductor, Mr. 
( n Georg Henschel in New York. ' 
: where w pent some de Georg Henschel, long located in London, but whose artis P ‘ a | 
I test in nts there being tic home now nestles amid the beautiful highlands of Scot- pyrene 
kowski, who was in splendid jand, has been persuaded to come once again to America 
i I v W to Freiburg, and teach a midwinter season in New York. Mr. Henschel, 
I the Welte-Mignon plano 
\ trip thr h a won 
R 1 fairy ccession of In late years 
ine amd meciebake: reminiscences 
( ( Lag Maggiore, Como acquaintance 
ind a series of the 
ible, preceded our ar 
it lratoil, a spot 
ped peal and appar 
tof the world not know intimately. 
i trom the com 
igain later at his thought of those 
later travels offered them by Mr. 
i compositions, which winter. 
t ded to me From 
1 b ri te Mendel 
Nik h The famou specialist, 
f l expe 1 to be busier 
I hetizky, whom Mr. Henschel. 
I y cheeked, cheer 
reju ited through 
marked, jokingly, that how to direct the 
1 tain of eternal youth 
n of seventy-eight ! 
| rselve te pera and 
nel ys pertormancs 
Kait the it actor, and 
lietland It remarkable car tramuing 
t | force and fire studios, 
d {tt d d’Albert 
n of the piano,’ and who fully coaching singer: 
t lt t jump from their larly 
d him [ am sure that Bust by Ford, London 
t melodiou GEORG HENSCHEI 
Profe sloomfield, spent f Poli parentage, was born in Breslau, Germany, and 
t varded a prize has been an earnest student and maker of music from a_ tried, only 
f is large philo- young lad of five summers. His cleverness and great 
( Vedas Mrs. talent brought him early into favor with both his masters 
I lek inl Josef and the public, and he made his first appearance as a_ which, 
\ I q ul we pianist in Berlin at the age of twelve years. Several 
i \merica shortly afterward, we seasons of his young life were spent Leipsic, where he all the 
f w passengers, Mr ntinued to win popularity in all lines of his musical 
‘ \ , via New research. It is said that Mr. Henschel has never stopped of oratorio and opera; 
singing since he was a child. He was a juvenile basso 
recital app in this at sixteen years. Mr. Henschel’s introduction into Lon- 
don was by invitation of Arthur Chappell to sing in the 
r I 1 it may be my Monday Popular Concerts, where his immediate success as easily 
Bloomfield Zei won him engagement after engagement and finally influ 


printed page of the classics of literature. 
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ne and Dr. Ludwig Wullner, the great German singer 
who shines in the world of musical diction; Paderewski 
will be here, then later Cecile Chaminade, the French 
omposer; tl Nordica, Germaine Schnitzer, Mischa E] 
la Spalding, Gabrilowits Katharine G Ison, t 
| y YU I ind | e Bloomfield Zeis en 
la i i I 1 nd her visits g& pop 
I i i I pens c y iT re} c Ww 
I r i Ss the worid ot i tt 
7 
\ px 1} w hie I 
2) ase ‘ with its every departme li 
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ere Fe 
Stepher \ i es a musical event w 
Ww be of i ure yet pted 
Bos ! > Q ison M Townsend 
el to give S Hi i concert w | 
chest ill ¢ $ ! ung | imself So tar he 
nnounces " I nvar ballad I Da 
S \ Fred Conve Ca M t 
the W e Red H 1 by Park followed | perati 
i songs. 1] wi terest felt | W 
have heard Mr. Townsend's recitals in the past give fe 
licitous import to the occasion already, for Mr. Tow 1 
as an artist is without a peer in his particular way. Mr 
lownsend’s studios at 6 Newb eet ave beer { 


y two weeks, but pupils new and old are calling at all 
hours of the day and registering for work with him Mir 
Townsend has 


Christopher” (Parker), which will be sung by tl Ce 


wen engaged for one of the parts in “St 


December 8, 


in Symphony Hal 


nner 


cilia Society 


Che Tippett-Paull Studios at the Pierce Building, Cop 
ley Square, Boston, are opening most auspicious! Phe 
combination of Clara Tippett, teacher of voice in all 
of its relations to song, fram the foundation t t 
finish, im repertory, including ballads, German, Frencl 
Italian and English songs, opera, oratono, choir or chure 
’ 1 di n, of W h she herself is a fine expor 
ent: I say the combination of Clara Pipps t and Wil 

Alden Paull strong ot Mr. Paull ts instruct 
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Giulia Allen, Prima Donna. 
All n, the donna, 
Italian 


accomplished coloratura prima 
the 
important 


Giulia 


who made such a pronounced with 


success 
Opera gained earlier 


and, in 


established 


Company in New York, 
the Caruso 


the tour of the last named organization, 


fact, during 
that 


triumphs with 


Company, 





reputation which since has secured her a recognized posi- 
tion among the leading sopranos of the operatic and con 
ert stage 

She first studied with Augusto Rotoli Then, after a 
period of y f months in Milan, was engaged for a 
debut 1 Lux i, il Bre la Italy Madame Allen's 
premiere created a pronounced impression, and instead of 
the single appearance which the management had intended 
for her, she was induced to remain for the entire season, 
during which time the public and the press learned to prize 
her varied abilities in the many roles she undertook 

The Brescia ICCe of Madame Allen had not been un 
noticed Milan, and from there came offers for her to 
go to Nice for a season of three month Che artist ac 
epted and had_ the itisfaction of repeating, at that 
i ionable resort and before the most blasé and critical 
idiences in the world, the striking triumphs she had 


previously won at Brescia. Operatic and concert work 


followed in Genova and all the principal cities in Holland, 


leading finally to debuts in Paris and London, where Mad 
me Allen met with th ime warm reception as every 
While she was in Par Madame Allen was heard by 
Vict Capoul, who w » impressed with her singing 













































I’) ( Sare y 4 \ h 
GIULIA ALLEN 
persor ty that he offered her an immediate engage 
t at the Paris Grand Opera. The songstress, however, 
t been pledged by a leading manager for the 
Hava Opera, and she carried out her contract there, 
‘ i great favorite with the critical Cubans, who 
‘ tomed to paying for and hearing the best After 
t HH experience Madame Allen returned to Europe 
1 extended concert tour through Austria, Ger- 
d Hungary, preceding it with a long return 
gagement in Hollanc 
Mada Allen’s voice of rare fullness for a coloratura 
| eautifully timbre ill the registers, and of 
’ othness and clarity She employs 
rgan with the utmost ease, mastering it thoroughly 
in teel ! we i t ind finding no more 
iftc V et t tricate roul s than in the most 
t ed and taxing until S The roles which she 
nun he lozens, b g the more important ones 
i ] Ros i (“Barber t Sev < . Violetta (“ Travi 
ita”), Gilda (“Rigoletto”) Mignon, Carmen, Mimi 
(“Boheme”), Marguerite (“Faust”), and the chief so- 
yrano parts in “Pagliacci,” “L’Elis d’Amore,” “Martha,” 
Sonnambula,” et 
It is satisfaction to be able to say in concluding this 
h that Madame Alle America In her career 
she has exe ified brilliantly the principle so often demon- 
trate by ambitious and energetic girls in this country. 
i ceess can be won by them on merit alone, and without 
in undue expenditure of money. Madame Allen struggled 
hard and patiently, but cor in the end, and thereby 





rves double the credit that would be hers had she 








reached the top through influence or via the easy financial 
This gifted singer has placed herself under the 
management of Henry Wolfsohn, and through him looks 
forward to an exceptionally busy season, including appear- 


route, 


ances in all the leading cities of her own country. 
Josef Lhevinne’s Itinerary. 
Lhévinne will arrive in New York October 14, and after 
a few days’ rest will enter upon a strenuous tour, the fol 


lowing of which is his itinerary as booked by Henry 
Wolfsohn: 

October 19 Hartford, Conn. 

October 20 Springfield, Mass. 

October 23 Allentown, Pa. 

October 31 New York City. Carnegie Hall First recital 


November Orchestra 
November 11 
November 12 


November 13 


New York Symphony 


New York City. 
Bridgeport, Conn. 
New York City. Russian 
Poughkeepsie, N. Y 


Symphony Orchestra 


November 21.—New York City. Carnegie Hall. Second Recital 
Nuvember 24 Oberlin, Ohio. 

November 2 Akron, Ohio. 

November 26.—-Cincinnati, Ohio 

November 28.—New Orleans, La. 

November 30.—Kansas City, Mo. 

December 1.—St. Joseph, Mo. 

December 3 Denver, Colo. 

December 6.—Chicago, II] First recital 

December Milwaukee, Wis. 

December 11 New York City Philharmonic Orchestra 


December 12 Brooklyn, N. Y. New York Symphony Orchestra 


\fternoon 


December 12.—New York City Philharmonic Orchestra Even 


ing 


December 16 Northampton, Mass 

December 18.—Boston, Mass Boston Symphony Orchestra 
December 19 Boston, Mass Boston Symphony Orchestra 
December New York City Recital with Mrs. Lheévinne 
December 29 Providence, R. I SJoston Symphony Orchestra 
January 3 Cleveland, Ohio 


suffalo, N. Y 


January 6 . 
Minneapolis, Minn 


January 8 Minneapolis Orchestra 


January 10 Chicago, Hl Second recital 

January 12.—Columbus, Ohio 

January 16.—Memphis, Tenn 

January 18 Rockford, I 

January Philadelphia, Pa Philadelphia Orchestra 
January 23 Philadel; hia, Pa Philadelpnia Orchestra 


Montreal, Car 
7 Ottawa, Can 


January 26 


January 2 


January 29 Toronto, Can 
February 1 Chattanooga, Tenn 
February Nashville, Tenn 


February 8 to February 20.—City of Meatcs Six concerts 
March 1 to March 4 


concerts 


Los Angeles and Southern California. Five 











March 7 to March 13 San Francisco 

March «5 to March Sacramento, Cal.; Oakland, Cal., and « 
few days’ rest 

March 23 Seattle, Wash 

March 25.—Portland, Ore. 

March 26 Tacoma, Wash 


March 29 
March 30 


-Pullman, Wash 
Wash 


Spokane, 


The foregoing are Lhévinne’s engagements as made by 
Henry Wolfsohn previous to his reappearance in this coun- 
try, and with more than twenty engagements still pending 


Hinrichs Opera School Opened. 

Gustav Hinrichs has auspiciously opened his Manhattan 
Opera School and Vocal Studio and he can justly claim to 
offer to the aspirants for opera honors that thorough train- 
ing for which they had to go to Europe, as has been the 
saying heretofore. It is certainly the first time, after the 
many attempts in that line, that a perfectly equipped stage 
is constantly at the disposal of the teacher and the students, 
and every detail leading up to a thorough training has been 
Mr 
Hinrichs will also continue their regular vocal work, 
Mr. Hinrichs has always 
work 


thought of and has been prepared. Of course, and 
Mrs 
irrespective of operatic singing. 

made a specialty of rudimentary vocal and voice 
placing, as also of the correct interpretation of classic lieder 
and the more popular songs. The studios are most con- 
veniently located and offer many advantages to the student 
as well as to the always welcome visitor. 


Otto Meyer Engages Noted Pianist for His American 
Tour. 

\ cable message just received from Otto Meyer, the 
violinist, by his American managers, Haensel & Jones, an- 
that he has engaged Alexander Russel as his 
pianist-accompanist. Alexander Russel is well known both 
in America and Europe, for he has been the accompanist 
of such singers as Herbert Witherspoon and Corinne 
Rider-Kelsey in this country, and in Berlin he and Mr 


nounces 


Meyer became prominent for their sonata evenings, which 
became a feature of the musical life of that city. 

Mr. Meyer will open his American tour at the Hermann 
Klein concerts in New York, where he will appear for the 
first time on Sunday afternoon, November 8 





Osnabriick (a small German town about the size of El 
Paso, Tex.) is to have a music festival on October 22 and 
23. Richard Strauss wil! lead some of his own works there 


on that occasion, 
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ann, 

mst and 
ony Orchestr 
Listemann has 
feeling, which 
ind America, 
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CONCERT RECORD OF WORKS BY SOME 
OF OUR BEST AMERICAN 
COMPOSERS. 


Mrs. H. H. A. Beach. 


j. W. Bischoff. 


G. W. Chadwick. 


Arthur Foote. 


Frank Lynes. 


John W. Metcalf. 


W. H. Niedlinger. 
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point of various composers. Herman Sandby, who suc- 
eeds Horace Britt as first cellist, has just closed a suc- 
essful series of concerts in Denmark, and sailed for Amer- 
ca on September 30. September 17 Mr. Sandby was solo 
ist with the Queen’s Hail Orchestra, under the direction 
of Henry J. Wood. This is England's greatest symphony 
orchestra, and it was a pleasure to receive word from Lon 
don that Mr, Sandby met with great success at this concert 
A Jed 

Another change in the personnel of the Philadelphia Or 
hestra is the engagement of William Diestel as first viola 
Mr. Diestel was formerly connected with the Theodor« 


Thomas Orchestra and was also a member of the Spiering 





String Quartet, of Chicago—an organization widely known 
he West. Jan Koert, who held the position of first 
viola for many years, is compelled to give up his work 


x and Mi Cdl in consequence of illness 

Week” in Philadelphia, eRe 
(Sunday) is being Luther Conradi, the concert pianist, has returned from 
in the his summer home in Connecticut and rec pened his studio 
y, municipal it 1529 Spruce street Mr. Conradi will be heard in a 
naval day; number of recitals during the coming winter. His appear 
As a ce as soloist at two of the Philadelphia Orchestra con- 
t 1 will will be events of importance to Philadelphia music 

exception overs and students 

in leading nRe 
during A large audience was present at the opening of the new 
_ organ in the Moorestown Baptist Church Frederick 
2 ® Maxson, organist, and Isabel R. Buchanan, soprano, were 
ymphony ird in the following program: “Allegro Assai” (from 
k (October onata in C minor), Baldwin; largo, Handel; soprano solo, 
on Of music “Miriam’s Song of Triumph,” Reinecke; fugue in A minor, 
the opening Bach; “Spring Song” (new) (“From the South”), Lemare; 
ck’s MUSICAL humoresque, Dvorak; soprano solo, “Mother o’ Mine,” 

that tl ours; “Variations on an American Air,” Flagler; ber 
t. A ker, Mr. ceuse, Faulkes; “Allegretto,” in A, Tours; “Marche Pit- 
irranged im toresque,” Kroeger; soprano solos, “Just A-Wearyin’ for 
for continuity Of You,” Jacobs-Bond; “You and I,” Lehmann; concert over- 
he different view- ture in C major, Hollins. 

nepre 
oJ fy Last M nday the Leefson-Hille Conservatory of Music 
N reopened. There are no changes of importance in the 
“ R faculty this year, Of course Maurits Leefson is head of 
— ae... the piano department and Gustav Hille of the violin work. 
WALTER R. ANDERSON, Manager Those in charge of _ other branches this year are Robert 
S West 38th St. NEW YORK. Telephone: 348-38th St. Schurig, voice; Emil Simon, cello; Emma Schubert, harp; 
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Concerts, Oratorio, Song Recitals 
EUROPEAN MANAGER AMERICAN MANAGER 
REINHOLD SCHUBERT, Leipsic J, E. FRANCKE, Knickerbocker Bidg., New York 








Frederick Maxson, organ; Max Bleyer, flute and trumpet ; 
Pau! Rahmig, bass; Adele Sutor, Virgil clavier. 
zee 

The first meeting of Beta Chapter, Sinfonia Musical Fra 
ternity, took place on Thursday evening at the chapter's 
rooms in the Combs College of Music. Work for the com 
ing year was outlined and announcement made of a recep 
tion and musicale to be given to music students of the 
Combs College and University of Pennsylvania. The new 
“Sinfonia Song Book” was used and pronounced a great 
success. The book consists of songs written by membe s 
of the fraternity and edited by Horace Whitehouse, of 
3oston; Wilson T. Moog, of Boston, and Wilson H. Pie, 
of Philadelphia. One of the most successful songs in the 
book is “The Mystic Cat,” by George W. Chadwick, of 
Boston. Others are by Dr. Hugh Clarke, of Philadelphia; 
Fred. Killeen, of Ann Arbor; Louise Elson, of Boston; 
W. H. Pommer, of Columbia, Mo., and Stanley Baugh 
mann, of Cincinnati. 

nepee 

Monday evening, October 19, Carl Pohlig, the Phila 
delphia Orchestra, and Emil Sauer, pianist, will go to New 
York, and will be heard in Carnegie Hall. Tuesday after 
noon, October 20, the orchestra will be heard in the new 
jrooklyn Academy of Music, with Sauer as soloist. 


nner 
The Choral Society of Philadelphia will give two con 
certs this season at the Academy of Music. The first will 


be “The Messiah” on December 30, and a revival of Men 
delssohn’s “St. Paul” will be given later in celebration of 
Mendelssohn’s birthday. This society has done much for 
choral music in Philadelphia in years gone by, and its ener- 
getic conductor, Henry Gordon Thunder, expects to in 
crease its numbers and achieve new laurels for the so 
ciety during the coming winter. Witson H. Pie 


Madame Nordica Opens the Season in Rochester 
Today. 

Madame Nordica opens the season in Rochester, N. Y., 
today (Wednesday, October 7) at Convention Hall. She 
will be assisted at the concert by Emma Showers, solo 
pianist; Frederick Hastings, baritone, and Andre Benoist, 


!s in her own private 


accompanist. The prima donna trave 
car, “The Plymouth Rock,” and, as previously announced, 
will make an extended tour of the principal cities, under 


the management of R. E. Johnston 
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CARL POHLIG, Conductor 
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Madame von Kienner Pleads for Justice. West”—Indian, Negro, Cowboy, Spanish Californiar BROOKLYN INSTITUTE CONCERTS. 


October 27, “Folk Songs of Furope”—Russia, Norway, P 





7 the Musical Courier } Rr klywy leat c tv. Walter H rv Hall 
, ! ungar German tT ~ ae a < l 
This is a plea for justice Some time ago the Berlin nd, Hungary, Germany y ae , Paar ae 
letter to Tue Musica COURIER contained i Statement November 10, ! K oOong . \l mn Rr \ iv i> her & 
. - 4 a P the traditional songs Mr rR wil rH . s " 
about a former pupil of mine, Lillie May Welker In : ‘ 5 . 5 waned ’ , Pe ys —_ 
this article f gn teache was redited with Miss Moore's melodies with h N f Art < af 
Welker’s “entire v il t ng As is young woman _ we , _ = = ra@ N ‘ -_ 
tudied here in New York wi for five years, and as AKespea ys, W ~ 
} } L } ; 1} tunes. also the modern settings: December Per 
I was the one wl took her abroad and started her upon , s = ‘ 
/ » } } ; ; 
" 1 { t t } é t ; 
her European career with a repertory of fourteen operatic , I p 
roles prepared in French and German, you can imagine ™ 73 . PIVs iat Weil " 1. 
with what emotions I read t strange announcement ; = tys ew be a » : : ‘ beat? 
‘ oe : batt of the bei a — " f - 
am quite convinced that Mr. Abell wrote the paragraph _— , , = , ‘ ] eore 
1 , recital of songs b Srey q , S 17 . 
concerning Miss Welker in good faith, accepting as facts ; gs by Low ; { | Institut ' . ve the w 
: 1 ' } October 2. M Ral | . ‘ 
statements made perhaps by those who wished to take : ve = . ; M4 
some of the glory that belonged to another. When I took , . es ‘ 
Miss Welker abroad I introduced her t my old teachers . . . . . ‘ 
. . , nlave ] c rye 1 ‘ Very 7 
and friends, Madame Viardot-Garcia in Paris, and Désirée ! & ~ , oO ; 
. \ } ; Hi ~ 
Artot de Padilla, of Ber Both Mesdames Viardot : , 
" ‘ ‘ t ~ ‘ ’ R ~ 
Padilla pronounced M Welk ca hnic flaw af chubert ' 
She is a high sopr 1 it w I w trained her for \ Het K uy. W ‘ 5 S 








the perati tage . 4 . , 

Othe r pupils fr > otal sine euthin’ Senddedl: Maate Guilmant Organ School Reopens Next Monday. 
first le ns tror mie r eing per tently claimed | » \ ‘ 
other singing teachers. I desi: bove all to be fair to my n 
colleagues, agreeing that a pupil ought in le case 
study with several 1 ters in order to broaden and 
plete her education, but when the mming up time arrive 
et all who a ent P a> a bang w tne 

t LHe M 4 ( RIER 
Sng early { 
tory f M Ih 
ner } t , 
in your kK 
y ignor 
t ‘ nging 
ré purr 
pl tw le 
v fy rt t Ht 
t ferring M How 
Howa elves l 
feos 
o Tes S. , 
. ngag f t Oscar Hantting’s Season. 
last conce tour ¥ Ad Pp ‘ 
[his was mt t 1903-1904 

Dora de Fillip ther t ger ad wit 
four years at the Nati g n T ! y \ 
only sixteer wriet t 4 first ne went 
ibroad from my s i! wit pert c t operat 
roles, I ght gntt ‘ t t tea ¢ 
but whene ‘ cher it ng ‘ d 
ie early. educ tor t \ ! t Why 

I fully reali that I am not ly teacher w nust 
endure i" istice, t I ish bmis ery How nM h As 
longer must it be endured WALTER 1 ' : , 

Why cannot singers emulate the methods of pianists and } 
violinists? Whenever we read about the careers of cele phrasing tist 
brated virtuosi we invariably find that he or she studied ¢ t r Dy ‘ ! nner H , ; 
with several teachers, and alway ll the masters are men pressive rtist, | meng t 
tioned. That is as t r that is tice, and He « é 
nothing is higher or enduring than justice terpreting . 

\ i" most si ly vendid ‘ ~ t r 


k HARINE FVAN ~ KLENNEE Un t J 
Emil Sauer Arrives in New York. 


Walter Bentley Ball, Baritone. 








R 
W ' oung wit Fee nount li 
7 1 
f ambition, enersg lent talent. his suc 
$s } ' fe ; P F ; | 
‘ 
f the attributes w k Ow n the musical 
world. He $ ied wit ‘ nong whom ! I 
were Lyman Whe fR rederick R if Chicago 


tling in this c1 ' t tw n Col bus, Ohio, as Rk 

1 singer in one of tl d also taught 

vocal music Latet ent ree year neert work 

en tour. At 1 ¢ } I t tone st of 

Central Pres! ( f wht the Rev. Charles \ ; 





last April John D. I e R r Conserv 
tar Mus y the t teachers of ’ 
, Mr oo cd “ , os he . , “ sl : i New Fuchs Oratorio. Willy Burmester en Route from Mexico Stops Over 
, R , in New York. 
new ve ing idjut nd re ré ‘ R ( 
ntly assuming tt responsibilit wing to t f R s Sing 
ng iiness of t I f During not tor ; 1 A t 
hy] reer +f 1 \ MI B sg eT in t t y t t f 
; muque rect ‘ < rtistr ] t npicte i ‘ 
cited appreciati “ the newspapers. The v Rei The King 
i antsiee { this ung singe hown 1 s re rkab e perf , his winter Yr 
/ ge from Indian primi gs to art lor 
J It is the intention of Mr. Ball to g ies of five 
citals at the Rochester ¢ rvator f Music in 1 Karl Kampf's « 
{ wa Building Subject und dates are a follow lone with ex Pp 1 * i 
| ed ) jer 2 ‘ _ re f ¢ ~ +} | hy ; so 














-\ 
Sy 
N A y RK Oct t 1905 
\ 1 it Wie ha 
f ] ( IER tor the id 
| t me of these in 
» f the direct purpose of engaging 
f t in ction Needless 
in thi paper, nor, as a 
r t f h ptiot Hlence 
; writer in the hope 
. 1 to one of them It often 
| { the fact is that ( person has removed, 
} lylre wit! t} pr tal uthoritre 
<I t the letter comes back to the 
w what dor this mean? 
; ithin re ible time, the inquirer be 
a " et ibout securing 
wer ar in t happet the busine 
: d tit within a 
know \ re post at 
{ $100 cert or oratorio engagement, a 
p f ruction, all thi 
1 t id all because 
\\ t b ! ould 
t the addre« of every wanted 
| d ot t's notice What fool busi 
! t informing the world where What 
Only nu il folk ul 
‘ i d tl ‘ ire not, 
= t h witl l When 
i t t i ficant m 
! n | ling to possibl 
| tsighted iV uicidal, not 
ription man ke t 
} { yt it is not his dutv. a 
| 1 whi I be met, urder 
2 \ i n be the one wanted 
‘ chi for yo md the 
= 
\ to mal yourself known 
n. i ter degree, even, it ap 
} 1 
} f i openit wedge 
>} nity 
S| rPFre 
y i { ing. 1 wir } come for a cer 
, | | tl writer In at 
/ mer lelephoning brings no 
“ S) ' e tow is the last resort 
; is ty to one that another tenor get 
} \\ t the ‘ f educ n. mental 
to hi t gt ind then hiding 
> Pher tl t nusical pro 
f 1 farm id mnobiles and 
2 ) t t ’ who mi 
ese Fr 
: r 1 teacher ive as recital 
September 19, one at Glen 
al | 1 ne at Mr \rmour’s, Morris 
() { p», at Mr Martion’s; November 8 
| os Manhattan: November 17 recital 
: \ ( rvatory The Amateur Glee 
. | re ued rehearsals October 6 
~ i, Mildred Traver, contral 
in “The Waltz Dream”; Grace 
\ W pt rent t es 
a avi i inging the leading role in 
\. f Holland” Thomas ¢ Imer baritone, is 
t neert Bertha Giles soprano, 1s 
vitl \ ia ~Ouartet Ali Walk ts busy with « 
\\ | Sa | f rd f the act \ \f 
: teacl | singer. Does he hid 
. an 
i ; tl if \ve }’ \ i 
. ee 
Cre nder M iuer ger, who 
\ 1. is free Sunday evet 
; ere 
; \ N f New York and Newark, has 
} y exp ( f conducting a 
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These 


complete control, soon found that R 


lhe | c 

Drass band of three score players. 
m to play more than the mere notes 

dinunuendo effects and the like they had 


in direct contrast to the orchestra 


nen 


men, placed in 


ussell expected 


Of phrasing, 


no conception, 


with whom the 


verage conductor has to do. Knowing what he wanted, 
it was a matter of force of personality to get it done, and 
that it was done does not surprise those who know Mr. 
kK 
| an 
Mary Henry is known to many Musicat Courrer read 
is an excellent violinist and teacher. She has re- 
cently removed to 41 West Ninety-second street 
| an ed 
Mrs. Edward H. ¢ ld, experienced vocal teacher, 
has relinquished her two cl and school in New Jersey, 
and may be found daily at her studio in Carnegie Hall 
Mrs. Canfield } ws the i and how to treat it, and 
has pup who have had success in concert and oratorio 
inging Ill for some time, Mrs. Canfield has regained 
that most precious thing in the world, health, and im 
presses one with her womanly dignity, tact and refine- 
ment. Former pupils would do well to look up their 
teacher 
mre 


Mrs. Franklin Wing Riker, accompanist, attracted the 
ittention of those who appreciate that sort of thing, to 
her excellent accompaniments for Miss Selleck, soprano, 


it the Wanamaker Auditorium, last week 
RneRe 
Daniel R. Philippi 


Souls P. | 


the organ, ranging from Bach to Widor, 


organist and choirmaster of All 
Church, plays classic and modern works for 


with amazing 


exhibition of memory, not to mention fluency of technic 


He is composing constantly, and will be heard of in good 
time 
meme 
James Stanley, the baritone, whose singing in “The 
Messiah,” at Chautauqua, N. Y., last summer, brought 
him such opinions as “our best yet,” lies at home, con 


ed to some weeks’ quiet because of 
brought about in a baseball scrimmage 
of the 


a strained leg, 


He is ¢aptain 


Amateur Glee Club team (which, incidentally, 


icked” their opponents on this occasion), and a_ fort 


night ago, just at the outset of the season, met with the 


accident He carries accident insurance 


some consolation 


in which there 


Eleanor Stark Stanley goes South 


on as accompanist for leading artists in various musical 
festivals 
| an 
William Neidlinger, the young organist and choirmaster 
of St. Michael's P. FE. Church, West Ninety-ninth street, 
has attracted attention through good work, his choir sing 
ing with excellent unity and finish. He is devoting special 
time and effort to composition. William H. Neidlinger 
is hie const 
| nn nd 
Chark Le« Tracy resumed teaching the piano last 
week, F. W. Schlieder, Mus. Bac., teaching theory, and 
Mary L. Wheeler, B. A., giving a series of talks on the 
‘History f Music.” All this at the Tracy studios, Car- 
negie Hall 


October 9 Am 


Grant will give a reading of “Salome.” 


with music by Strauss, plaved by Adolf Glose, at White 


Tree Tt Pittsfield. Mass., and October 


‘ . 
cital for the Convention 


t Atlantic Cits 


f Street Railway 


1S a similar re 


Manufacturers 


| an nA 
Hans Kronold has issned a prospectus announcing a 
unique combination, two plavlettes, in which he acts the 
part of an old German musician, playing his ‘cello, with 
singer iso engaged in the play They are named 
Traumerei” and “A Sacrifice.” A miscellaneous program 
is p 1 before the Playlettes, which have been writ 
ten by I lf 
| an nd 


Ella M. Beals and her pupil, Nancy Beals, arrived in 





New York this week, after several vears’ stav abroad, 
principally in Ttalv Her pupil, Mis Horwas, re 
matt Italy. wi sl is singit opera Mrs 
Beals is esnecially well known on the Northwestern coast 
Miss Reale expects to sing in concerts and later to de 
velop her dramatic gifts as opera singer, returning to 
Tt for the purpose 
eRe 
Lau Fdwards Rrennan, contralto, has a fine voice, of 
unustial range and pow she s high A in Gra 
HH nna” with s Th sureness and ef 
ect Reside this, her enunciation is distinct and her pres 
nee winning, and these varied gifts combine to make her 
verv attractive: given the opportunity, she will “make 
good.” 
ere 
Donald W. Boustead, baritone, recently of Philadelphia, 
where he was a member of the “Onera Society,” having 


sung “Valentine” in 


Faust,” brought up in music so he 


knows church anthems and oratorios, is an acquisition. 
Many singers come here; few with the foundation of 
study, experience and thorough cultivation which is his. 
nme 

Moritz E. Schwarz, assistant organist at Trinity Church, 
last Wednesday finished a series of fourteen recitals, 
which, beginning July 1, continued throughout the sum- 
mer. The largest audience numbered 600 people. He 
played over 100 different organ pieces in these recitals, 
the composers being Bach, Mendelssohn, Thiele, Hesse, 
Merkel, Widor, Guilmant, Salome, Lacroix, 
Smart, Best, Faulkes, Hollins and Lemare, as well as ar- 
rangements from Beethoven, Schumann, Jensen, Weber, 
To interest as many hearers as 


Dubois, 


Meyerbeer, Wagner, etc 
possible, he very sensibly made his programs varied. To- 
day, Wednesday, October 7, at 3 o'clock, he plays works 
by Widor, Liszt, Dubois, Guilmant, Freyer, Saint-Saéns 
and Homer Bartlett. 
| nd 
Professor Samuel A. Baldwin begins his winter series 
of organ recitals at the College of the City of New York, 
138th street and Convent avenue, today, October 7, at 3 
o'clock, continuing next Sunday at 3:30. These days and 
hours will be adhered to up to Christmas week. 
nn 
Maude Young and Signor Raffaelo de la Marea, the 
former a young pianist and singer, the latter the well 
known Italian vocal teacher, were recently united in mar 
riage. The bride was formerly a oupil of the bridegroom 


OPENING OF SUNDAY POPULAR CONCERTS. 

The Sunday Popular Concerts, labored at so long and 
so lovingly by Hermann Klein, opened at the new Ger 
man Theater (Madison avenue and Fifty-ninth street) 
last Sunday afternoon, before a large sized and thor 
oughly sympathetic and enthusiastic audience. 

\s a matter of record the program is herewith given 
in full: 

Quartet, strings, D minor.......0.cccsccccccsceveseses Schubert 
Allegro. theme and variations (Der Tod und das Madchen) 
Olive Mead Quartet 

Songs 
PUGCRE WES THOME: does éovercucatucansesccccasnene Schubert 
MGSEEES cc dcccccudvacekicteresccbvewsewentesshen bas Brahms 
George Hamlin. 
Asinete Gor een. FF  wietee. . so ccuces ss cuveeuess<ueoeaes Beethoven 


Julian Paseal. 


Songs 
be Reretes ..ckcscdaverrssekecepeeedetsevegionebens Liszt 
Bete” WG onc debe dv cddon seusd bb cetdettecsened eden Grieg 
Wee 5. ibis erst ness eases .... Humperdinck 


Duct, Still wie dic WAGWl. eck cccsscccvepnaciavcsvcsssccne Gétze 
Rosa Olitzka and George Hamlin. 
QOuintet, piano and strings, E flat, op. 44.........eeeee068 Schumann 
Allegro brillante. In modo d’una Marcia. Allegro ma non troppo. 
Julian Pascal and Olive Mead Quartet. 


Songs—~ 


In Thee I Bear So Dear a Part.........00+. Peete ec Haydn 
The Trumpet’s Loud Clanger........ eeesee Sevecces Handel 
George Hamlin. 
Songs— 
Lowe Ip & GhbmaiBicincvcvesccccccencss Horatio W. Parker 
LOVG TS GO BARC. veces cc cevvecccsasensne ...Arthur Foote 


Violin obligato, Olive Mead; Rosa Olitzka. 


Solos, piano— 


ORS: «no cantx chndenetvshonecobackeaubenenteceans J. Pascal 
PEE cocbeecctpubectseceseendacnyeeeedes sus J. Paseal 
RE nc cc cacdnesata cancavesaacivestetéscvesss J. Pascal 


Julian Pascal. 


songs 
My Ships that Went a-Sailing........... esevebealiy Bee 
Recess the: TEs ansissedcycacsasecese Walter Morse Rummel 
SRO Lap CF LOUGiisradcigccabevnnscicceves Mary T. Salter 

George Hamlin, 

Songs 5 
Retreat (Schlupfwinkel) .........eeeeee0% Frank La Forge 
EPR a tee bs acaetbwercanchavces Charles Gilbert Spross 


Rosa Olitzka, 


The first program presented by Mr. Klein bore out 
amply all the promises he had made in his prospectus, 
namely, that he would provide concerts of really popular 
character, with a diversified and not too heavy scheme 
of compositions; chamber music of the best kind, con 
sisting of only the most interesting movements in such 
works; the highest class soloists obtainable, and all songs 
to be sung in English, and made further understandable 
through texts printed in the program. Judging by the 
faver with which these innovations met last Sunday, they 
will succeed in helping the Klein series of concerts into 
popular and profitable success 

Che Olive Mead players, in abbreviated chamber music, 
made a deserved hit, for they performed with all their 
accustomed vim, musicianship and accuracy. Rosa Olitzka 
was an old acquaintance for the New York musical pub 
lic, but ore they have encountered all too rarely in our 
music halls during the past few years. Her voice has 
improved, if anything, in volume and quality, and she 
sang her various numbers with versatility of mood, tore 
and delivery. The audience liked her and proved it 
plainly. Julian Pascal, in several piano solos, played with 
sympathetic touch and sincere sentiment. 

George Hamlin, master singer of songs, surpassed 
himself in his selections and did the best work he has 
ever shown in New York. His voice is as fresh, firm 





ey 


ti 


roenntelesiey 
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and true as ever, but has taken on an added ring of “Ou 
1 true as ever, but it has taken on an added ring of Jur Cincinnati Notes. 











tenderness and poignancy, noticeable particularly in the Ill. ly twenty-nine German questions fron OK The M ' , ; , 
‘ ’ : ihe Metropolitan ( ge ( rus wW egin regular rt 
songs that required lyric expression. In his dramatic  s« g ia, Miss., M Club wi Russia \ ; : : 
Be gs Pn irsals nes October 14, at 8 p ‘ t 
moments, however, Hamlin was no less effective than music WN : , 
tior y = Sterling 
formerly, and altogether gave an impressive demonstra- a ee Z 
he . yee ~ ; . a 
tion of the highest art in the performance of ris I Puesday } 1 « f Deny ( \ x .” - 
. ‘ “ . i ty I \ t 
numbers, as those of Olitzka, were delivered glish rt g t M { , . 
° ; m i N n ) 
and both of the artists are to be commended th O \ B rt engag W 
| j 1 ie , t, w | t m very y 
uncommonly clear enunciation. Max Liebling assisted at followed by t nce of Ma Nordi Glent 
erriat t 
the piano. Ha K G Ww t 
" 7 ere 
[he following program will be given at the second ere MI é a ; ; 
: Che Musi ( : 's reen 
concert, next Sunday afternoon: October 1 t At ical MNpOsiti contest « | r . ; 
et ! { 
Quartet, | ' Aus ne Let “ $s 5 wa ‘ 
Hahn Q P hia : . x 





john Young's Bookings. 














Quartet, flute a gs, D ma ‘ s M f ( re O ' 
Marguerite l \ s k H Ha M . .\ R 
William $ R x C 
I plat 4 K LD q | ‘ : 
Natha I I k H W ~ 
Songs \l T Q ‘ 
H M 
( ertin f flute Cha 
Mar est-A 
\\ 
> gs 
; te 
The Rose ar ‘ ark ! on Edw \ Y 
l a Ga ( } i 
Rec . W G. . 
Reg b Calve Tour Opens Tonight in Springfield, Mass. 
Duet, 7 Birds’ Farewe ; iH M { 
Florence Mulford a H M A . 
NATIONAL FEDERATION OF MUSICAL CLUBS. , me ) 
Orr y Press Secretary, Mas. Joun Oniver ) : 7 
Norta B i 
Minmru ( ) p 
Clubs are resuming activity t Xz t t Federation Karl |} 
elt and new of attr pla r the Wing i } 
work ts ing ec i ne i I p 1 
ot 1g lottae artlt te aent ¢ every cl 
At an early date a letter w € sel Rider-Kelsey and Cunningham Home. 
Federation, urging them to } p the pre informed i yee : : ea : 
their work, ? 
ere 
The musical dep t of wom ) c 
he Treble Clef, ( rlott N. ( ha \ 
the Federation, sending fe for twenty members and 1 I I ( rf f 
questing the first year Question and Answer Books” for 
the Wardwell Plan of Study, as adopted by the Natio kK . ’ ae | € 
Federation of Musical Club n | rde1 tG , . ‘ , ’ : ‘ 
i Vernon Stiles’ Debut as Faust in Vienna. 
5 tone, president of the Rush City (Min , ; t 
Mrs, J. F. St a Langendorff Resting from Her Summer Season. ; 
Music Clul Ww se ¢ i ant meed recently it tederat i 
has ordered copies of the Wardwell Plan of Study for I y playing ¢ 
the coming season. Being a new club, it will begin wit ' t Up t 
he rst ear Quest ind Answer ’ Li 
nee 
The Treble Clef Club, of Jonesboro, Ark., whose pre extended neert tour t tof KR. I Salt Lake City. 
lent, Mrs. Virgil Petty, has been seriously il] all sum >» © i ' t 
mer, resumed work October 1, Mr Petty having rec ‘ ‘ 
ered sufficiently t ttend duties vi 
nee Petschnikoff to Play in Cleveland. ( 
“—_s . 4 . . a 
The Treble Clef Club, of Birmingham, is one of the A nder Px hnikoff. the R 


newest clubs in the Federation. Mrs. W. J. Adams ts the , , . a. <e on = 
president and Mrs. W. M. Mayes the secretary ohn? ‘ =e’ , — sid ‘ 














. | a) ; 

From Jamestown, N. Dak., come encouraging reports 

f the work being accomplished by their music clul his ' t 
is the fourth year of study with the Wardwell Plan, and 
this season the club will take up the second year of Ger Short PaderewsKi Tour : 
man music 

npr, It t Pad 
of the clubs using the Wardwell Pla ind expres er nrst t A t 1 
at pleasure in the benefits derived from the Federa er ry, ng 

tion, are: Musical Club, of Henning, Tenn., whose mem Boston S$ Or 
bers are using their first year book; Music Club, of Jerse M 
City, N. J., using tl R i Q t $ 1 Answ 
St. Cecelia Ch nt ¢ t pl in, N \ 1 g t ty ! 

ure f dy; Ca Me M i} Clul ing tl wy 
German course; Wednesday Harmor Clul f Brown I 
Club, of War Pp vill a t ; r f Mu Oo 
this yea R 

| an eA 

SA Si ME Ot Male THE EMINENT SPECIALIST IN VOICE PRODUCTION 
eee ee a at 1 < . f Seen Pp For Eleven Seasons Leading Member with Metropoliten Grand Opers Co. in Hew fork 
Mrs. A. H. Sawtell, presi wv : R oan . Alessandro Bonci, the great tenor of the Metropolitan 
he Musical t Port I - seen Opera, New York, says: “‘With a master like Carbone 
rst yea SJuestt and Answ Valpara in New York, American students ‘nm singing need not 
Musical Cl will twe rst a Questio go abroad to study. | recommend him heartily as an 
id Answers ' \ Club D Ky.. wil expert in voice production rarely to be found either 
se twenty books of lis lus \fter in America or Europe." 
Must Club, f Massilon, O will ¢ ity-thre 

















veat : 1 , een as Ce Tae e ART OF SINGING FROM BEGINNING TO FINISH (ITALIAN METHOD) 
Music Club, of Denver, Col, will use the first year’s BONC! HEARING A PUPIL OF CARBONE’S Carnegie Hall, Suite 601-602 NEW YORK 
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th of talent already has been booked for this the Salt Lake Festival Chorus. Oratorio and perhaps one grand the Girl. Those who had the other principal parts were: Edna 
s En de Gogorza, baritone, who will be the opera in concert form will be given. Eminent soloists are now Evans, Hugh McDougall, Fred C. Graham, G. D. Pyper, Alex Camp- 
n on the ening of October 12 Next comes being booked for the festival. After the festival comes Nat Brigham, bell and G. W. Pyper The introduction of the “Lucia” sextet into 
‘ I i Gadski; thet i of lectures; the last attraction to be Josef Lhévinne, the the opera was very pleasing, as it was especially well rendered 
g M Festival, with an Easterr rchestra and pianist Gogorza, Hartmann, Lhévinne and Madame Gadski will After a week at the Salt Lake Theater the company goes to th 
— be formed in a subscription series, announcements of which are nearby towns to give performances. 
WA NJ I D now being sent out A plan of the society will be to raise means Car! Sobeski, the Boston baritone, has decided to remain in this 
D—Money t ontinue my musical education, that '°° th musical education of those who are natives of the State city during the coming winter. He will open a studio in the Tem 
i are not able to pay for same themselves They, of course, pleton Building. Manager Graham is arranging a recital for thir 
f for concert or any musical work ae ‘ é, 
ist show musical talent and ability and a determination to work singer. 
if > ~ . 
1 lv Address G 4 J ’ [he association will be willing at all times to assist in charity Freo C. Granam 
COURIET ffairs, when justifiable where music is required, but insists that 
~ the musicians be paid, en if the associat 1 itself as to pay 
cher of piano and violin with $300 , setint 
{ aIrs the place of Arthur Shepherd, the former conductor of the Salt 
‘ Lak Symphony Orchestra M McClellan is giving examinati ae 
I " 
to t young violinists who have ylied f airs in the orchest ~ 
LESCHETIZKY PUPIL ioli nr eh : Could Lay Slate-Pencil in One—Hands in Dreadful 
" 1 ‘a ‘ f . and 18 al 0 y over 1k the nus which belongs » ul organ 
ANTED \ pup of Leschetizky who has played in . tl “ f ; <p as ao . = State— Disease Defied Treatment for 7 Years— 
4 za with the idea ¢ ordering new work tor he wifiter season 
firstly f\ enlen > } 2 . 
essfully. A splendid opening in one of the yfuch is ex;ected from the orchestra this year Permanent Cure in Cuticura. 
of th world Address Paris office of 1 ong recital in costume, given by Emma Lucy Gates at the “IT had I , P , " 
“ . Sol : , ‘ , ad eczema <¢ y hands abo ven years, ane 
‘HI \ A CouRIER at once Give full and complete alt Lake Theater, was by far the most brilliant musical event whi 1a ema on my nan for about seve yea , 
has occurred in Salt Lake for some time past. Miss Gates has during that time I had used several so called remedies, 
been spending her summer vacation in Utah, and her voice was together with physicians’ and druggists’ prescriptions. The 
1 er more birdlike anc ure in the higlt mes, re Str ss alt . 
TO ET . irdlike and pure cae aes Som The Strauss waltz disease was so bad on my hands that I could lay a slate- 
L. ng took tlhe idience by storm, and the listeners showed thei | 4} k 1 . | i | 
inpreciation by the ovation given her. Sybella White Clayton, who pencil in one of the cracks, and a rule placed across the 





BLET—1425 Broadway (Metropolitan Opera House wnt vendition of the hand would not touch the pencil. I kept using remedy 


: sisted Miss Gates, charmed with her bril 
Building); nicely furnished studio and waiting room, Grieg concerto in A minor. Miss Gates gave the “Mad Scen after remedy, and while some gave partial relief, none 
October 6 »scJ } saz g ¥. a Ti nos fle ve hanner d showec 1e1 len ra ° as . 

Y er 6. Tuesday, Thursday and Saturday, from from “Lucia” in a most = mar . , and showed her talent folieyed as much as did the first box of Cuticura Oint 

- . 7 . ° » f cting well as singing n the rench folk songs she also o oe " . 
m. to 7 p. m. (vocal excluded); grand piano. F omy, » . d fits i ment. J made a purchase of Cuticura Soap and Ointment, 
: : ed triumph, and was recalled time and time again by her , . 
cai J oer _- nthusiasti ichience The orchestra, which accompanied both the and my hands were perfectly cured after two boxes of 
W wth St Fine light loists, was especially well conducted by Mr. McClellan Cuticura Ointment and one cake of sOap were used I 

joth i | 

nfurnished. by the day ot Phe Salt J Opera my =e aN a ee during the now keep them on hand for sunburn, ete., and use Cuti 

’ week of September in the new musical comedy, “The Girl and . ‘ . * " 
ee a nal S or shi ean ark, D Maret 
ations, between Broadway the Governor,” under the direction of J. J. McClellan, J, p, CUS S0ap for shaving W. H. Dean, Newark, Del., March 


1500 ( il. Spencer took the role f the Governor and Hazel Taylor that of 28, 1907 
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: = CONTRALTO|¢ SOPRANO 
» 2 Management s MANAGEMENT 
WALTER R. ANDERSON L WALTER R. ANDERSON 
4 f N 7 f [ | § West 38th Street, New York aA \ S West 38th Street. New York 
I Phone, 349 38th E "Phone, 349 38th 


A 


ROYAL CONSERVATORIUM of MUSIC in LEIPSIC KLINDWORTH-QcHARWENKA (PONSERVATORY 


Own building, with one large concert hall and two small halls, also fifty teaching 
rooms. Founded by F. Mendelssohn-Bartholdy in 1843. Yearly attendance, 950 stu- 
dents of all countries. Students received at Easter and Michaelmas each year, but for- 
cigners received at any time, in accordance with page 9 of the regulations. 

DIRECTORS: 


. . iti i i i i namely: Piano, 
The course of tuition includes every branch of musical instruction, y: Pian PROFESSOR XAVER SCHWARENKA, Imperial and Royal Chamber Virtuoso, Member and 


all stringed and wind instruments, organ, solo singing and thorough training for the Senator of the Royal Academy of Art. PROFESSOR PHILIPP SCHARWENKA, Member of the 
Royal Academy of Art. CONDUCTOR ROBERT ROBITSCHEK. 








Genthiner St. 11, Berlin W., Germany 


Education from the commencement to the highest degree in all branches of music. 


opera, chamber music, orchestra, and sacred music, theory, composition, history of mu- CHIEF INSTRUCTORS—Piano—Xaver ScMARWENEA, Pu. ScuaRwenna, M. Maven-Mama, Ax- 
d thetics tow Foerster, Ricuagp Burmeister and others. 
> a ; j li s Cones reteater Fiogtan Zayic, Issay Barmas, J. M. vaw Vueew, Marianne Scwarwenxa- 
1 ctus i i rman sent gratis on ication. TRESOW, etc. 
Prospectus in English or Ge g app Singing—Awrom Sisrenuans, Manre Biawe-Peress, Anna Women, Leowrim: oa Amma, 


G. Fateper nd others. 
Director of THE ROYAL CONSERVATORIOM of MUSIC DR. ROENTSCH Conpection=-tamaee Scwarwewka, R. Rosttscuex, H. Hermann and others. | 


Cello—Jacgues van Liga, Ersa Ruecoer and others. 
Organ—Franz Gruniexe. 














a 





aPOe 
PODEMZ COD 





339 West 23d Street 
sion TICTOR IL ARK cs 2 
dpe kee ACADEMY for PIANISTS|Erpest R. Kroeger 
228 West End Avenue, New York R E | % DA it L V | 0 LI is S 1502 S. GRAND AVENUE | musicai art Butiaing, ST. LOUIS, MO. 


“is Music Science—Ortto Lessmann, Dr. W. Kuserero, Dre. Huco Letcurentairr (in English), 
VOICE HELEN Dr. Fratau, Professor W. Brawx, Dr. James Stwon. 
PIANO ALBERT Dramatic Instruction—Onerrecisseun M. Moris. 
V0 a ) 0 = iz 4 0 F F 1186 Madison Avenue DUF AUL To 
"Phone: 1332-79th St T Oratorio, Concerts, Recitals 
a Instruction 
> BASS "Phone, 2992 Chelsea 
HUN i Direction: GEO. W. STEWART VY D VEER CONTRALTO 
120 Tremont Street, BOSTON Oratorio and Concerts 
; ment of HENR 
an BOCr Be Bat Bet Bis 
and Dramatic Training in Italian, 
French, German and English. Plano and Composition Incorp. Nov., 1907 
Late of the COMRIED WETROPOLITAN | QRESDEQ WETTNERSTR, 4, Il HEINRICH VON STEIN, President DIRECTOR KROEGER SCHOOL OF MUSIC 
Planoforte Recitals and Lecture Recitals 
LOS ANGELES, CAL. 
PROCURE ENGAGEMENTS. Use the sevatiatieiiininita edie subs.) 
Awcnican Musica, DIRECTORY and BOWS | wauan D A Mi E Cc SOLO VIOLINIST 
THE OAMECK STRING QUARTET 
Which gives the ADDRESSES of Violas and 'Celles WOXx sie Rectionce ond Satie | 
MUSICAL SOCIETIES, CLUBS, ETC. Loringten Avenve, Rew Tork 



































to the full | oJ rTreNorn 
PRICE, $2.50 DELIVERED ee ee | E i Soloist St Patrick's Cathedral 
Conce , 5 ' s 
439 Fifth Ave.—Telephone: 4282 38th—New York cation es. | os 3187 BROADWAY 
= power with tones ofthe | NV $145-J, Morningside 
Snpockionel Ka hey to — 
. other. Quietly ~—- 4 | ADDRESS 
all shades of bow oc ae 4 
and tone equally > ont Ss 601 West 136th St., New York 
_— A VV E re A om tm both single and | =a Phone, 2920 Audubon 
ity, netiveness and 
DEL CONSERVATORIO DI NAPOLI brillianey of staccate, brit | IR TEACHER OF SINGING 
Impostazione della Voce. Dizione Vocale. Repertorio eens | trill pony = B From Rost Patanate of Tose Mesias 
2-Piarza Castello MILANO Fe ighest Artistic Fin 
teeta me a eg 862-863 Carnegie Hall, New York 





Giovanni Castellano 


Maestro di Canto 
Imeostazione, reperterio perfezlonamento 


ech Eo | —— 
mectet|MELVA CLEMAIRE S2=848o | 


| 

















VIA VINCENZO MONTI 49, MILANO py AF Address, care of STEINWAY & SONS, 1098 E. i4th St.. New York 
— Violins sent te responsible | g gq 
VITTORIO CARPI pesos vial ft canoe. VIOLINS, CELLOS AND BOWS 
vo TEACHER 
( gy te Via dei Cont! 9, a Reindah! Grand Model, $200.00 ld violins; If desired, grade! VERY FINE TESTED ITALIAN AND SILVER STRINGS 


VIOLIN OUTFITS FROM $5 to 825 
Genuine Old Violins and Cellos 


s | LUCIA BARAGLI peur e KNOTE REINDABL LEATHER CASES AND FRENCH ROSINS 


vente: Atelier; 318 Athenncem Bid’ ARTISTIC REPAIRING 


] ° r.& 

} Maestra di Canto e di Scena (Acting) R on nek 

4 Pupils ta Le Scele and ether Principal Theatres em r~+~ —i~ 26 Eest Veo Berea Street x SPEIFFER & C0 oe Kast O6th Street, 

} VIA VBLASCA 2, MILANO Arther Hartman SHICAGS. LLINOIS B.S. A, 8 S | TELErHOFE: 407 79TH NEW YORE 
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“I consider the Baldwin the Stradivarius of the few 
really great Pianos of the world.” —De Pachmann. 






It satisfies me completely.” —Pagne. 


’—Sembrich. 


“ A great Piano! 










“* A tone which blends so well with my voice.’ 





THE BALDWIN COMPANY 
MANUFACTURERS 
142 W. FOURTH STREET, - - 







CINCINNATI 












Its peenless tone 
Chonms at once 
oNd 


/art Wayne,/nd. 








PIANOS 


Highest Type of Artistic Instruments 


For the Pianist, the Singer, the Teacher, 
the Stadent, the Conservatory, the Ceneesrt 


Factory at NORWALK, OHIO 


The Editor-in-Chief of Twas 
Musicat Countian 


ReFERENCE 








DIRECTORS : 
Instruction given ir au anches ot 
eginning to highest 
l ty-eight f t 
professors, 


TERMS, $10 UP PER QUARTER 


f 
NEW YORK GERMAN CONSERVATORY OF MUSIC 
23 WEST 42d STREET. NEW YORK 

Empowered by law to confer Diplomas and the Degree of Doctor of Music. 
Cart Hein, AuGust FRAEMCKE 
' ; 


£ a ® ‘ g 


SEND FOR CATALOGUI 





Epcar O. Sirver, President 


rcuéars 





AMERICAN INSTITUTE OF APPLIED MUSIC 


THE METROPOLITAN COLLEGE OF MUSIC) 


212 West 59th St., New York City 





elephone: 2329 Columbus 
EXAMINERS AND I RERS 
t Altschuler Mary Fidelia Burt 
S. Chittenden Adrienne Remenyi von Ende 
um F. Sherman Fannie Greene 
e Gow Daniel Grego 7 Mason 
Lanhar Leslie |. Hodgson 
s Monday, September 28th, 1908 
togues KATES. CHITTENDEN, Dean of Faculty 





MUNICH, 


Concert Verein 
Messchaert, 


of the Vienna 
Stavenhagen, 





CONCERT DIRECTION 


EMIL GUTMANN 


Theatiner St. 38, 
CABLE ADDRESS: Konzertgutmann, Munich 

High Class Musical Bureau, Manager for the greatest artists and musical 
societies, such as the Vienna Tonkunstler Orchestra, Symphony Orchestra 
Litvinne, 
Ondricek, 
Roeger, Emile Sauret, Wedekind, etc., etc, 

MANAGEMENT of TOURS asd CONCERTS ia GERMANY, AUSTRIA, Etc. 


GERMANY 


Sauer, 
Koenen, 


Mahler, 
Pfitzner, 


Ysaye, Schillings, 
Feinhals, Soldat 





CONCERT DIRECTION 


HERMANN WOLFF 


The Worl Music 


GERMANY: BERLIN and FLOTTWELLSTRASSE 1 
Cable Address: Musik wolff, Berlin 


and Manager of the Philharmonic 


Id's Greatest ureau 


Proprietor 


Cencerts, Berlin; the new Subscription Con- 
certs, Hamburg; the Bechstein Mall, Bertin. 

resentat of more than 400 artists, includ 
_. “Poach im, d Albert Yeaaye, Ansorge ibaud 
Kreisier, Sembrich, Risler, Van Rooy Pa ng. 
Carrefio and many ther elebrities Alsc 
manager of the Berlin Philharmonic Orchestra 
and of Arthu: Nikisch 


Principal Agency for Music Teachers 





EO NARD Schelling St. 6 


CONCERT DIRECTION 


Apply for “Concert Mitteilungen,” 
New music paper for artists 


ELIZABETH LANKOW 





Sister of ANNA LANKOW 
Has full authority to continue the Lankow 
Method, having been associated for fifteen years 


with her sister, Mme. Anna Lankow's School of 
Singing in Bonn For terms, etc., 
Address: a Anmow 


Herr Stra. 21, B 


n/Rh rmany 
PUPS PREPARED. FOR OreRA “in concent 












THE STERN CONSERVATORY OF MUSIC 


FOUNDED 1850 
22a Bernburgerstrasse (Philharmonic), Berlin, S. W. 
Royal Protessor GUSTAV HOLLAENDER, Director 


OPERATIC AND DRAMATIC SCHOOL 


CONSERVATORY: Development in all branches of music : 
Complete Training r the Stage ORCHESTRA SCHOOI comprising all eolo and all or 
chestral instruments SEMINARY: Special training for teachers 

Principal Teachers: HARMONY AND COM POSITION—Alexander vor ielitz, P. Geyer, Wilbelm 
Klatte, Pref. Arno Klieffel, Prof. Philipp Ruef er, Prof. E. E Taubert, Arthur Willner. PIANO 
—(eorg Bertran Severin I. isenberger, Guenther Freuder wag Me. Bruno Hinze-Reinhold, Ernst 

er, Emma Koch, Prof Martin Krause, Prof. James Kwa Frieda Kwast-Hedapp, Dr 

utzenko, Gustav Poh Pr of. Ph. Ruefer, Prof. A. Sormann, 7 eodor Schoenberger, Ludwig 
Schytte, August Spanuth, Prof. E. E. Taubert, P. W. Otto Voss SINGING—Eugen Bric 
get, Frau Marg. Brieger-Palm, Madame Bianche ( orelli, Frau Lydia Holim, Karl Mayer (Royal 


Chamber Singer), Alfredo Michel, 
laus Rothmueh! (Royal 
mann. OPERATIC Cl 
berg. Theodore Spicring, &c., 


Chamber Singer), 
ASS—N. Rothmueh! 
fe. 


Frau Prof 
Dr 


VIO! 
HARP—Franz Poenitz 


Sergei Klibanaky, Nice 
Adolf Schultze, Wladyslavy Scide- 

Gustav Hollaender, Max Grin 
“‘_- AN—Bernhard Irrgang, Roya! 


Selma Nicklass- Kempner, 
Paul Bruns, 
IN—-Prof 


Music Director ‘CELLO—Erich Hellaender, Eugen Sandew : 
VIRGIL PIANO SCHOOI annexed to the STERN CO SSERVATORY & 9 Kant St, Berlin-Char 
lettenburg. Special courses for training teachers Exceptional advantages for acquiring a 


bread and artistic repertoire 
Preapectuses may be obtained throw 


any tee. Consultation heures from 





the Couservatery and the Virgil School 
ieameip m= 


Pupils received at 





BUSH & LANE PIANOS 


A Quality of Tone Which Will Please 
the Most Critical 


A Piano Which Will Stand the Test 
of Years of Usage 


Case Designs Which Are Original 
Artistic and Beautiful 


BUSH & LANE PIANO CO. 


HOLLAND, MICH. 








TR CONSERVATORIES 
ESTABLISHED 1886 OF MUSIC 

Northside Southside 
2200 St. Lowis Ave. Grand and Shenandoah Aves. 

ST. LOUILS, MO 

The n t reliable mplete and best equipped Musée 
ols with the ngest and most npetent Faculty 
ever combine na servatory in St. Louis and the 

Great West {ty teachers—every one an artist 


HERR FELIX HEINK 


The Distinguished Composer and Pianist of the 





STRASSBERGER CONSERVATORIES may be 
secured for 
LECTURE - RECITALS and CONCERTS 
HERR FELIX HEINK KE A a 





ROYAL CONSERVATORY OF MUSIC AND THEATRE 


DRESDEN, GERMANY 
Fiftieth Year, 1905-1906, 1,505 Pupils, 82 Recitals, 116 Instructors 


Principal 


at other times. 


to finish. Full courses single branches 


Education from beginning 
and September. Admission granted alao 


admission times begia April 


Prospectus and List of Teachers trom the Directorium 


HAZELTON BROTHERS 
PIANOS 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


TASTE 








APPEAL TO THE HIGHEST MUSICAL 


Nos. 66 and 68 University Place NEW YORK 
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STEINWAY | .,, — 
PIANOS rset X Harlin 














STEINWAY & SONS are the only manufacturers who make all component parts “THE STRADIVARIUS 


of their Pianofortes, exterior and interior (including the casting 


of the full metal frames), in their own factories. OF PIANOS” 


NEW YORK WAREROOMS: STEINWAY HALL 


Nos. 107, 109 and 111 East 14th Street Y Y 


CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL 
No. 15 Lower Seymour Street, Portman Square, London, W. 





PRINCIPAL WAREROOMS AND FACTORIES 
EUROPEAN BRANCH FACTORY: STEINWAY & SONS 


St. Paul, Neue Rosen Strasse No. 20-24, Hamburg, Germany BOSTON 


FINISHING FACTORY: FOURTH AVE., 52d°53d STS., NEW YORK CITY 
Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Island City, opposite 120th Street, New York City. 


lor 
MOUY iSiall P} 




















“TMBALE 








CHICAGO, ILL., U. S.A. 


THEFA NA BE 


Suton ,VL0)- 190 k- ae -) OSE 


( NEW YORK BALTIMORE WASHINGTON 


THE WORLD RENOWNED The many points of superiority 
were never better emphasized than 
SOHMER in the SOHMER PIANO of today 


It is built to sat'sfy the most 
cultivated tastes ae IANOS appeal to the most critical musical taste, and are 


es receiving more favorable comment today than any other 














The advantage of such a piano make of piano offered to the public. 

appeals at once to the discrimi- Their leading features are Scientific Scale, Purity and 
nating intelligence of the leading Character of Tone, Sympathetic and Responsive Touch, Beauty 
ee te I ae and Modernity of cases. . 


SOHMER & CO. WRITE FOR EXPLANATORY LITERATURE 


NEW YORK WAREROOMS: 


soumMeR Buitpine || Vose & Sons Piano Co. 
Fifth Avenue, Corner 22d Street 160 Boylston Street, Boston, Mass. 




















Wlumenberg Press, 214-218 William Mtreet, and 18-20 Rose Street, New Bork 








